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The Harvard-Radcliffe Orchestra
(HRO) is the oldest symphony
orchestra in the United States. It
traces its history back to the night of March 6,
1808, when six Harvard men first formed the
Pierian Sodality, an organization dedicated
to the consumption of brandy and cigars, as
well as to the serenading of young ladies. Its
midnight expeditions were not confined to
Cambridge, but rather extended to Watertown,
Brookline, Roxbury, Jamaica Plain, and Boston
- wherever, in short, dwelt celebrated belles.
Among the Sodality’s other activities included
the serenading of then Harvard College Presi-
dentJohnKirklandin 1819. According toaJune
29, 1840 entry in the Sodality’s record book,
the group’s late-night music-making antics
earned them fame that “did wax exceedingly
great, and did reach all the places round about
Cambridge!”

The early Pierians had so much spirit that
in the 1830s, the Faculty of Harvard College
publicly admonished the Sodality for absent-
ing themselves from Cambridge for a whole
night, serenading. Administration censure was
sogreat, in fact, thatin 1832, the Pierian Sodal-
ity was reduced to one man: Henry Gassett'34.
According to a March 29, 1943 issue of Time
magazine, Gassett held meetings with himself
in his chair, paid himself dues regularly, played
his flute in solitude and finally persuaded
another flautist to join in duets. It seemed the
Sodality was in danger of disappearing. Gradu-
ally, however, other members were elected,
and the Sodality played on. The Sodality not
only played on, butalso profoundly influenced
the development of music in Cambridge
and Boston over the next fifty years. In 1837,
Sodality alumni formed the Harvard Musical
Association with an aim to foster music at the
college. The Harvard Glee Club and the Boston
Symphony Orchestra both owe their existence
to the early Pierians.

As a musical organization, the Pierians were
alsointerested in performance. In 1860, shortly
after Harvard President James Walker made
Harvard the first institution to add music as a
regular subject of study in the curriculum, the
Pierian Sodality was given permission to “hire
a hall and give a public concert, on condition
that no tickets be sold" Thus began the per-
forming career of the Pierians. They began to
give regular concerts, and rehearsed to prepare
for them. Eventually, the orchestra’s perfor-
mances garnered enough attention to be
reported in the New York Times, which wrote in
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1891:"The Pierian Sodality is especially strong
this year...containing some of the best musical
talent of the university."

By the turn of the century, the Pierian So-
dality could at last justly refer to itself as the
Harvard University Orchestra. It had grown
into a serious musical organization and had
become the largest college orchestra in
America. It deemed itself ready for its first
out-of-state tour, the Centennial Tour of 1908,
which took the orchestra through New York
state, and was so successful that other tours
quickly followed. In 1921, the Sodality toured
New York City, Providence, and even played in
Washington’s National Theater for First Lady
Mrs.Warren Harding and Mrs. Calvin Coolidge.?
The orchestra gradually built an international
reputation and played for many distinguished
audiences in the country.

It was not until November of 1936 that
members of the Pierian Sodality finally con-
descended to assist the Radcliffe Orchestra
in some of its larger concerts. Joint concerts
became more frequent in the late thirties,
and in 1942, the Pierians suggested that the
Harvard-Radcliffe Orchestra be formed. Since
the Sodality’s membership was depleted dur-
ing the years of World War Il, and since the
Radcliffe Orchestra lacked certain instruments,
both groups benefited from the merger. Thus
the men and women of Harvard and Radcliffe
united in their music-making efforts, and the
HRO as it is today was born.

It is said that around 1950, HRO stopped
making history and started making music with
a degree of seriousness never before seen at
the university. The orchestra continued to im-
prove in quality and reputation as it took tours
to Mexico (1962), Washington, D.C. (1966), and
Canada (1972). It performed in venues such as
Carnegie Hall and, in 1978, placed third in the
Fifth Annual International Festival of Student
Orchestras. The 1980s and 1990s saw tours of
the former Soviet Union (1984), Asia (1985 and
1988), Europe (1992), and Italy (1996). Most
recently, HRO conducted successful tours of
Brazil in 2000, and Canada in the summer of
2004.

1 samuel Eliot Morison, Three Centuries of Harvard: 1636-1936
(Cambridge: Belknap Press, 2001), p.295.

2“News From Harvard,"The New York Times, Dec. 16 1891.

3 “Harvard Orchestra on Tour/ The New York Times, Dec. 19 1921.
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JAMES YANNATOS, Music DIRECTOR

Friday, 3 November 2006, 8:00 p.m.
Sanders Theatre, Harvard University

Hsueh-Yung Shen ‘73
(b. 1952)

Sergey Prokofiev
(1833-1897)

Pyotr llyich Tchaikovsky
(1840-1893)

~Program~

Encounter (Ballade Il) for Orchestra (2005)

**Premiere**

Suite No. 2 from Romeo and Juliet

1
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The Montagues and the Capulets
Juliet, Young Woman

Dance

Dance of the Girls from the Antilles
Romeo at Juliet's Grave 6:00

~Intermission~

Symphony No.6 “Pathétique”in B minor, Op.74

I. Adagio - Allegro Non Troppo
Il. Allegro Con Grazia
1. Allegro Molto Vivace
IV. Finale. Adagio Lamentoso-Andante
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James Yan-
natos was
born and edu-
cated in New
York City. After
attending the
High School of
Music and Art
and the Man-
hattan School
of Music, he
pursued com-
position and
studies with
Philip Bezan-
son, Nadia Bou-
langer, Luigi Dallapiccola, Darius Milhaud,
and Paul Hindemith, as well as conducting
studies with William Steinberg and Leon-
ard Bernstein which took Yannatos to Yale
University (B.M., M.M.), the University of
lowa (Ph.D.), Aspen and Tanglewood Music
Festivals, and Paris.

He has been music director of the
Harvard-Radcliffe Orchestra since 1964
and has led that group on tours to Europe,
the former Soviet Union, Asia, and South
America.

He has appeared as guest conductor-
composer at the Aspen, Banff, Tanglewood,
Chautauqua, and Saratoga Festivals, and
with the Boston Pops, Winnipeg, Edmonton,
Baltimore, and San Antonio Symphoniesand
the Sverdlovsk, Leningrad, Cleveland, and
American Symphony Chamber Orchestras.
He also has been the co-director of the New
England Composers Orchestra.

Yannatos has received numerous
commissions for orchestral, vocal, and
instrumental works. His compositions
range from solo vocal (Sounds of Desolation
and Joy) to large choral-orchestral (Trinity
Mass) and have been performed in Europe,
Canada, and the United States in concert,
radio and television. His most ambitious
work, Trinity Mass (for soloists, chorus and
orchestra), was premiered in Boston and
New York in 1986 with the HRO and Harvard
choral groups and Jason Robards, narrator,

JAMES YANNATOS

conductor

and was aired on National Public Radio. The
work has been released on Albany Records.
Seven recordings have been released by
Albany Records featuring his music and the
Harvard-Radcliffe Orchestra, including the
recent performance of his violin concerto,
premiered by Joseph Lin‘00.

He has been a consultant and conductor
for major orchestras in Bankok, Thailand,
and a guest composer and conductor in
international festivals in Leningrad. The
latter led to the premiere of his Symphony
No. 3 for Strings in the former USSR by the
Lithuanian State Orchestra and Leningrad
Symphony.

Yannatos has also published four volumes
of Silly and Serious Songs based on the
words of children. In addition, he has
written music for television including Nova's
“City of Coral”and Metromedia’s “Assassins
Among Us". He has received innumerable
awards as a composer, including the Artists
Foundation Award of 1988 for his Trinity
Mass.

“Yannatos has composed a striking musical
memorial to the tragic events that took place
inTiananmen Square in 1989. His Symphony
No. 4:Tiananmen Square is an uninterrupted
six movement arc, both narrative and con-
templative as it depicts the gathering of
crowds, the idealism, the crushing response,
the mourning, the summing up. Yannatos
writes brilliantly for orchestra...a compelling
sincerity is the ultimate effect of this work.
The performance by the Harvard-Radcliffe
Orchestra under the composer’s direction
was very impressive.”

-Boston Globe

Stormy and rhapsodic...a gorgeous main
melody of melting tenderness ...Yanna-
tos’ blending of quartet writing with the
orchestra is masterful ...This is attractive,
wonderfully effective music...He elicits richly
committed and virtuosic playing from the
Harvard-Radcliffe Orchestra.”
-Gramaphone

NoTEsS OoN THE Music

hsueh-yung shen- encounter

(ballade Il) for orchestra

Hsueh-Yung Shen, born in 1952 near
Washington, DC, had an early start in
music, beginning composition at eight.
He received most of his musical train-
ing with Nadia Boulanger in France, be-
tween 1962 and 1966, and also studied
with Darius Milhaud in 1967 at Aspen,
Colorado, and Leon Kirchner and Lu-
kas Foss at Harvard University between
1969 and 1973. He received his DMA
in composition from Stanford Univer-
sity in 1980, and taught at Stanford for
two years, and at Harvard for four years.
Since 1987 he has lived in the Austin
area in Texas, where he is timpanist with
the Austin Lyric Opera, and taught at
Southwestern University for 16 years
in music theory. His works have been
featured nationally in groups such as
the Brooklyn Philharmonic, Concord
String Quartet, Grand Teton Music
Festival, and the “Suzuki and Friends”
chamber ensemble in Indianapolis. In
1998 he made his Scandinavian de-
but with three works performed at the
Summarténar Festival in the Feeroe Is-
lands. His Concertino, written for the Al-
dubdran Ensemble, was performed and
recorded on TUTL in the Faeroes in 2002.
Three Poems of Herman Melville, first
performed at U. Mass./ Amherstin 1998,
is now available on Gasparo Records.
Recent performances include the Met
Orchestra with Legend in October 2002,
and the American Composers Orchestra
in March 2003 in New York with Autumn
Fall. He made his London debut in 2005

with the eight-violin Prelude and Scher-
zo performed by the Menuhin School at
Wigmore Hall.

* K K K ¥

This work was written at the request of
JamesYannatos for the Harvard-Radcliffe
Orchestra, and is related to the earlier
Ballade for orchestra (1995), with both
works featuring a strong dramatic con-
tent. In this work, the drama deals with a
rather universal story of human frailties
pitted against larger natural forces. Obvi-
ous precursors in the repertoire include
the familiar Sorcerer’s Apprentice of Paul
Dukas, as well as Charles Koechlin's Ban-
dar-Log, with its fantastical depiction of
the fashionable monkeys in the jungle.

The musical argument of the work is
made clear by the clear opposition of the
major orchestral groups; the initial chat-
tering woodwinds and the slow-moving
brass chords set up the initial dramatic
conflict rather quickly. As the piece goes
on, the chattering instruments, which
also includes a solo violin at one point,
get more and more virtuosic. Also in op-
position to the woodwinds is the quieter
form of the natural forces, represented
by muted strings filled with trills and
broken-chord figures. The latter part of
the piece indeed has all of these ele-
ments reach a crisis point; the outcome
of the conflict is never in doubt.

--Hsueh-yung Shen
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y & prokofiev - romeo and juliet

XX

Sergei Sergeyevich Prokofiev (27 April 1891-5 March 1953)

Scored for Piccolo, 2 Flutes, 2 Oboes, English Horn, 2 Clarinets, Bass Clarinet, Ten-
or Saxophone, 2 Bassoons, Contrabassoon, 4 Horns, Cornet, 2 Trumpets, 3 Trom-
bones, Tuba, Timpani, 3 Percussion (Snare-Drum, Bells, Tambourine, Cymbals, Tri-
angle, Bass Drum, Maracas), Harp, Piano, Celesta, Strings, Viola d’amore (ad lib.)

Entire ballet first performed 30 December 1938 in Brno Czechoslovakia. Suite No.
2 first performed 1937 in Leningrad, first performed in America 25 March 1938 by

the Boston Symphony Orchestra.

For all the immense popularity we
now associate with Prokofiev's best
loved and most performed ballet Ro-
meo and Juliet, the ballet’s early life was
uneasy and fraught with difficulty. Ro-
meo and Juliet was composed at a criti-
cal point in Prokofiev’s career: due to
political unrest in Russia during World
War |, Prokofiev saw no room for the ex-
perimental artist, and lived abroad as a
self-imposed exile (mainly in San Fran-
cisco and Paris) for 9 years, returning
to his homeland permanently again in
1934. It was in these first years after his
repatriation that he was approached by
the Director of the Kirov Theater, Sergey
Radlov, with a proposal for a new ballet
based on Shakespeare’s Romeo and Ju-
liet. Prokofiev was eager to begin work,
but from the start there were produc-
tion problems. Prokofiev's own Autobi-
ography provides a detailed account:

In the latter part of 1934 there was
talk of the Kirov Theatre of Leningrad
staging a ballet of mine. | was interest-
ed in a lyrical subject. Shakespeare’s
Romeo and Juliet was suggested. But
the Kirov Theatre backed out and |
signed a contract with the Moscow
Bolshoi Theatre instead... The music
was written in the course of the sum-
mer [of 1935], but the Bolshoi The-
atre declared it impossible to dance
to and the contract was broken...
The ballet itself was rather unlucky.
In 1937 the Leningrad Ballet School

signed an agreement undertaking to
produce it on the occasion of its 200th
anniversary, and in 1938 the Brno Op-
era agreed to stage it, too. The Ballet
school violated the agreement and so
the premiere took place in Brno in De-
cember 1938. The Kirov Theatre pro-
duced the ballet in January 1940 with
all the mastery for which its dancers
are famed.

As the production progressed there
was talk among the ballet company
about substituting Shakespeare’s tragic
ending with a miracle in which Romeo
arrives minutes early, finds Juliet alive,
and all ends well—the rationale being
simply that “the living can dance, the
dead cannot”. Curiously enough, when
the idea was presented to the British it
was received calmly, but Russian Shake-
speare scholars “proved more Catho-
lic than the Pope and rushed to the
playwright’s defense”. A compromise
was eventually reached, and Prokofiev
found “that the tragic ending could be
expressed in dance after all”.

Mention should be made of the origi-
nal Juliet, Galina Ulanova, now consid-
ered one of the role’s greatest interpret-
ers. She and Prokofiev did not get along,
and she described him as “a tall, some-
what stern-looking man who seemed to
disapprove heartily of everything he saw
and especially of us artists”. Prokofiev’s
tyrannical irritation with the dancers led

NOTES ON THE

to the company’s own couplet for the
end of the play, “Never was a story of
more woe/Than Prokofiev’s score to
Romeo”.

Prokofiev prepared three suites from
the ballet; the first two in 1936 and the
third ten years later. Chronology is less
important in these suites than contrast,
each is arranged to include an interest-
ing set of scenes that stands alone as
an engaging concert piece. While con-
ductors have taken to creating their
own suites from the ballet, Prokofiev’s
are still performed quite often, as the
Second is tonight.

The Second Suite includes some of
the best known scenes from Romeo
and Juliet:

I. The Montagues and the Capu-
lets The two warring tribes wreak
havoc in Verona through dense
chords in the introduction, swag-
gering melodies in the main Alle-
gro pesante and an uneasy middle
section characterized by a solo
flute, plucked strings and viola
glissandi.

Il. Juliet, Young Woman The many
faces of Juliet are presented: the
skittish and gay “lamb’, the grace-
ful and elegant woman, the happy
and wistful lover, and finally the
tragically sad heroine.

ll. Friar Laurence Like the introduc-
tion to Tchaikovsky’s own Romeo
and Juliet, Friar Laurence is “paint-
ed in oils” and presented in a reli-
gious, chorale-like way. Bassoon,
bass drum, harp and divided cellos
are in the fore.

IV. Dance Prokofiev's orchestration
genius is readily apparent in this

Music

fast paced dance—we /'é%
hear solo oboe and -
prominent parts for snare-drum,
bass clarinet, contrabassoon, and a
satiric cornet.

V. Romeo and Juliet before Parting An
exceptionally beautiful scene be-
tween the two lovers. At the end of
the movement we hear for the first
time Juliet’s Death Theme, here in
the tuba and divided contrabasses.

VI. Dance of the Maids from the Antil-
les This Dance is a failed attempt to
wake the dying Juliet; it is altogether
too melancholy to accomplish that
goal.

VIl. Romeo at Juliet’s Grave Severely
tragic music, full of Juliet’s Death
Theme and other themes we've
heard throughout the piece, which
ends with quiet acceptance.

Choreographer Leonid Lavrovsky,
involved in the first production, offers
these words: “Prokofiev carried on where
Tchaikovsky left off. He developed and
elaborated the principals of symphonism
in ballet music. He was one of the first
Soviet composers to bring to the ballet
stage genuine human emotions and full-
blooded musical images. The boldness
of his musical treatment, the clear-cut
characterizations, the diversity and in-
tricacy of the rhythms, the unorthodoxy
of the harmonies—all these elements of
Prokofiev’s music, particularly in Romeo,
serve to turn a performance into a dra-
matic entity.”

Friar Laurence and Romeo and Juliet
Before Parting will not be performed to-
night.

--Doug Balliett

The Harvard-Radcliffe Orchestra gratefully acknowledges the David Chang Memorial
Fund. This fund was established in 1991 by the Chang Family to support the rental and
purchase of music. The David Chang Memorial Fund c/o Harvard-Radcliffe Orchestra,
Paine Music Building, Harvard University, Cambridge, MA 02138.
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/'é% tchaikovsky - symphony no.6

While composing his Sixth Sym-
phony (1893), Piotr Ilych Tchaikovsky
wrote to his nephew Vladimir “Bob” Da-
vidov, to whom the piece is dedicated:
“I definitely consider it the best and, in
particular, the most sincere of all my
works. | love it as | have never loved
any other of my musical offspring” The
symphony, Tchaikovsky said, was to be
explicitly programmatic and autobio-
graphical. The specifics of the program,
however, “would remain an enigma to
all—let them guess, but the symphony
will just be called Program Symphony
(No. 6), Symphonie a Programme (No.
6), Eine Programm Symphonie (No. 6)...”
The work bore this title at its premiere,
but the ‘enigma’ of the symphony may
have been too disconcerting for audi-
ence members expecting an explicit
program: the following day, Tchaikovsky
decided (perhaps at the suggestion of
his brother Modest) to change the title
to the “Pathétique”Symphony.

Nine days after the premiere, Tchai-
kovsky was dead. Since then, it has been
a matter of intense debate whether he
drank unboiled water intentionally to
contract cholera as an act of suicide or
whether his death from cholera was
simply a poetic twist of fate. Subscrib-
ers to the belief that Tchaikovsky com-
mitted suicide see the Sixth Symphony
(sometimes called the “Suicide Sympho-
ny”in the U.K.) as a suicide note that mu-
sically details the struggle that led the
composer to end his life. This struggle,
which forms the programmatic core of
the symphony, revolves around Tchai-
kovsky's homosexuality, universally con-
sidered a perversion among his contem-
poraries. Tchaikovsky's lifelong attempts
to reconcile his homosexuality with his
surrounding society resulted in a failed
marriage to a young female admirer,

“pathétique”

the suicide of one of his male lovers,
and most relevantly, a brewing scandal
surrounding his doubly forbidden rela-
tionship with his nephew Bob Davidov
at the end of his life. The fact that the
Sixth Symphony is dedicated to Davidov
suggests that this relationship may have
provided the specific emotional material
motivating its composition, if not Tchai-
kovsky’s suicide.

The beginning and end of the piece it-
self could not be more morose. The first
movement begins with a slow, mourn-
ful adagio in E minor. The bare drone
of basses descending chromatically are
the only accompaniment to a bassoon
introducing the first theme in its lowest
register. This theme is then passed to the
violas, who transform it into an ominous
allegro in the principal key of B minor.
Quick interactions of descending scales
in the winds and a spritelike melody
with springing bows in the strings light-
en the music briefly until a brass fanfare
brusquely recalls the inescapability of
fate that formed the primary thematic
material of his Fourth Symphony. The
descending scales heard throughout the
allegro in the winds are converted into a
lush love song in D major played by the
strings. This moment of romance and
respite culminates in an impassioned
climax before fading away dreamily. The
calm is abruptly broken by gruff chords
suggesting the rhythms of the brass fate
fanfare that preface an aggressive fu-
gato on the first theme in the winds and
strings. As these instruments get stuck
repeating a figure from the fugato, the
brass pierce through with a fortissimo
descending scale that some scholars be-
lieve represent the clarion calls of Judg-
ment Day itself as Tchaikovsky imagines
the punishment for his sins. The inten-
sity continues to build until its climax in

NOTES ON THE

three long death chords that fade away
into nothing. Out of this void reemerges
the love song followed by a short coda
to end the movement.

The second movement, marked Al-
legro con grazia (literally, “joyful, with
grace”) evokes the character of a waltz,
but instead of the 3/4 time typical of
the dance, the piece is written in an ir-
regular 5/4 time. This gives the waltz
a 'stuttering’ or ‘limping’ quality of 2+3
motion that leaves the listener slightly
ill at ease even as the melody itself, a lilt-
ing tune in D major that hovers to and
from winds and strings, has no trace of
the violence that preceded it. The struc-
ture of the movement is that of a typical
minuet: the initial theme is followed by a
trio section in B minor that is somewhat
more foreboding while still remaining
light. A coda consisting of little more
than a descending D major scale in the
winds juxtaposed against an ascend-
ing D major scale in the strings ends
with short quotes from the two figures
that make up the movement. Its brevity
and simplicity acts as a foil to the move-
ments that surround it.

The third movement begins softly,
with the concentrated energy of a Men-
delssohnian scherzo. What appears at
first to be light ballet music with a vague
march-like quality develops into a full-
fledged triumphal march. The march
ends bombastically enough to suggest

Music

how the Sixth Symphony
might have concluded had
Tchaikovsky chosen to follow the model
of his previous symphonies. Instead, the
third movement'’s ephemeral triumph is
instantly torn apart by the heart-rending
chords beginning the fourth movement.
The first theme of this movement is itself
structurally torn apart: the notes of the
melody (built on a descending B minor
scale) alternating between the first and
second violins, neither able to express
alone its pervading sense of despair. A
second theme of redemption in D major
is sung softly in the strings, over a heart-
beat rhythm in the horns and clarinets
that does not stop until a descending
scale (this time in C major) accelerates
into a chord that knocks the piece back
to its despairing first theme. This time,
the theme gains urgency and reaches a
paroxysm of grief before dissolving into
a requiem-like brass chorale. What then
follows is a perversion of the earlier song
of redemption: the heartbeat rhythm ap-
pears this time not in the French horns,
but among the solitary basses, repris-
ing their role at the bleak beginning of
the first movement. Instead of a soulful
statement in D major, the violins play
the theme fortissimo but with mutes
on, in the anguished key of B minor. All
hopes are dashed and the orchestra dies
away until nothing remains save a near-
inaudible chord of utter desolation.

--Alex Fortes




UpcomMmING CONCERTS

Friday December 1, 2006

*Verdi - Overture to La Forza del Destino
* Brahms - Double Concerto
Emily Bruskin, violin & Julia Bruskin, cello
* Strauss - Ein Heldenleben

Friday March 2, 2007

* Smetana - The Moldau
Aaron Kuan ‘09, Assistant Conductor
* Concerto Competition Winner TBA
* Stravinsky - Firebird Suite

Friday April 20, 2007

* Mendelssohn - Overture to A Midsummer Night's Dream
* Yannatos - Cello Concerto **Premiere**
Matt Haimovitz ‘96, cello
* Brahms - Symphony No. 2

Friday May 4, 2007
with the Holden Choirs

* Mahler - Symphony No. 2, “Resurrection”

Tickets are on sale at the Harvard Box Office
http://www.boxoffice.harvard.edu
1350 Massachusette Avenue
Cambridge, MA 02138
Hours: 12pm-6pm Tuesday-Sunday
617.496.2222

REC

Recordings of HRO's concerts are now on sale! If you are interested in taking our
music home with you, please visit our merchandise table in the Sanders Theatre

ORDINGS

lobby or purchase online at our website, www.hrorchestra.org. This year we are

also offering a CD subscription program. For the price of only three CDs we will mail you all
four concert recordings as they are released. You can sign up for this at our merchandise table

or online.

Some available recordings from our past concerts include:

April 15,2005
Bernstein - Overture to Candide
Blauvelt - Pishi

Paula Murrihy, mezzo-soprano
Strauss - Four Last Songs
Lucy Shelton, soprano

Hindemith - Mathis der Maler

October 29, 2005
Copland - Lincoln Portrait
Tchaikovsky - Piano Concerto No. 1 in B-Flat minor
Wei-Jen Yuan ‘06, piano
Stravinsky - Rite of Spring

December 2-3. 2005
Beethoven - Fidelio Overture
Mendelssohn - Verleih uns Frieden
Haydn - Te Deum
Beethoven - Symphony No. 9
featuring the Harvard Radcliffe Chorus

March 3, 2006
Respighi - Pines of Rome
Mozart - Piano Concerto No. 24
Robert Levin, piano
Dvorak - Symphony No. 7

Look for these recordings and more on our website, www.hrorche

stra.org!

SUPPORT THE ORCHESTRA

Please consider making a tax-deductible donation to the HRO through the Harvard
Pierian Foundation, a non-profit 501©3 organization whose sole mission is to advise and
support the Harvard-Radcliffe Orchestra. Please include your name as you would like it to
appear in published listings of contributors and mailing address. Also, we would love to
know if you are an alumnus of the HRO (please share instrument and year) or of Harvard
or Radcliffe Colleges (please list graduating year).

Send donations to: Harvard Pierian Foundation, P.O. Box 380386 Cambridge, MA
02138-0386 . Make checks payable to the Harvard Pierian Foundation.

M-F = 8am - 7pm

CAMBRIDGE
CLEANERS

Dry Cleaning * Expert Tailoring

47 Mt. Auburn Street
Harvard Square
Cambridge, MA 02138

Telephone

Sat = 8am - 6pm (617) 547-1595

Wash, Dry, & Fold ¢ Pick Up & Deliver




OTHER AVAILABLE RECORDINGS THE COOP

2 . .
XX featuring james yannatos and the hro announces a

Trinity Mass (trov241)
Jason Robards, narrator; Lucy Shelton,
soprano; Milagro Vargas, mezzo;
Jon Humphrey, tenor; Sanford
Sylvan, baritone Robert Honeysucker,
bass, with the Harvard Choruses,
Youth Pro Musica, Back Bay Choral,

and the Harvard-Radcliffe Orchestra

“Trinity Mass is possibly a mas-
terpiece worthy to stand com-
parison with such other 20th-
century milestones as Britten’s
War Requiem, Tippet's A child of
Our Time and The Mask of Time,
Penderecki’s St. Luke’s Passion,
or Nono's Promoeteo...The choral
and orchestral work on this
recording is absolutely profes-
sional”  -Fanfare

Symphony No. 4:
Tiananmen Square and Piano Concerto
(TROY278)
William Doppmann, piano, and the
Harvard-Radcliffe Orchestra

Virtuoso solo works (trovsss)
Variations for solo bass, Edwin Barker
Sonata for solo cello, Martha Babcock
Haiku for solo flute, Doriot Dwyer
Suite for solo horn, Eric Ruske

If you were wise enough

to join The Coop,

Concerto for String Quartet and Orchestra (rrov4o0)

Mendelssohn String Quartet and the Rebate Checks will be available beginning

Harvard-Radcliffe Orchestra
Prisms: Symphony No. 3 For Strings

Piston: Symphony No. 3 wedﬂeSday, October llth

Symphony No. 5: Son et Lumiére (trovs16)

. L]
“| like this expansive, celebra-
|
tory and brightly orchestrated
Symphony [Nlo. S]H Multic;ltural,
! |using national anthems and tunes

T e v canes Office, 4th Floor of the COOP Bookstore
7 integrates the melodies into the
~ |ongoing musical discourse and

the effect is that of a radiant 1 . _ .

the effect Is that of 2 radiant (Monday through Friday 9:00 - 5:00)
should-all-live-in-peace-and-har-
mony joy...The Harvard-Radcliffe
Orchestra under Yannatos is

Fussell: Symphony No. 5

Wyner: Prologue and Narrative

Andres Diaz, cello and the
Harvard-Radcliffe Orchestra

flat-out superb.” -American

Symphony No. 2: Earth, Fire, Air, Water
CDs available at Symphony No. 7: Symphonies Sacred and Secular
Tower Records and (TROY638)
A”Dagy RZCOVdS Concerto for Violin and Orchestra
915 Broadway Joseph Lin, violin, and the HRO
Albany, NY 12207 Symphony Brevis (No. 1) HARVARD
www.albanyrecords.com Concerto for Contrabass and Chamber Orchestra

Edwin Barker, bass with Collage

(rRoYe3s) Inquire about the availability of your rebate at www.thecoop.com
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Sanders Theatre at Memorial Hall is managed
by the Office for the Arts at Harvard. All
inquiries should be addressed to:

Memorial Hall/Lowell Hall Complex

45 Quincy Street, Room 027

Cambridge, MA 02138

Phone: 617.496.4595, Fax: 617.495.2420
CALENDAR OF EVENTS

Available at the Harvard Box Office web site:
www.fas.harvard.edu/~tickets

SMOKING

There is no smoking allowed in Memorial
Hall.

RESTROOMS/PUBLIC TELEPHONES

Located on the Lower Level

PARKING

THERE IS NO PARKING AT SANDERS
THEATRE.

Free parking for Sanders Theatre events is
available at the Broadway Garage, corner of
Broadway and Felton Streets, from one hour
pre-performance to one hour post-perfor-
mance. For some student events, patrons will
be asked to park at 38 Oxford Street.

LOST AND FOUND

Call 617.496.4595 or visit the Administrative
Offices, Memorial Hall room 027. Memorial
Hall and Harvard University are not respon-
sible for lost or stolen property.

LATECOMERS

Latecomers will be seated at the discretion of
the management.

PHOTOGRAPHY AND RECORDING

Use of cameras and audio and video record-
ing equipment is prohibited. Film and tape
will be confiscated.

SANDERS THEATRE
INFORMATION

ACCESS FOR PATRONS WITH DISABILITIES
Wheelchair accessible seating is available
through the Harvard Box Office by tele-
phone at 617.496.2222, TTY 617.495.1642, or
in person. Sanders Theatre is equipped with
Assistive Listening Devices, which are avail-
able at the Box Office, one-half hour before
performance time.

For information about parking for disabled
patrons, call Marie Trottier, University Dis-
ability Coordinator, at .617.495.1859, TTY
617.495.4801, Monday through Friday 9am
to 5pm. Please call at least two business
days in advance.

THE HARVARD BOX OFFICE

Ticketing Sanders Theatre events and more.
Phone: 617.496.2222; TTY: 617.495.1642
Advance Sales:

Holyoke Center Arcade, Harvard Square

1350 Massachusetts Avenue

Open everyday 12 noon to 6pm. Closed
Mondays, some holidays and has limited
summer hours.

Pre-Performance Sales:

Sanders Theatre at Memorial Hall

Open on performance days only, at 12 noon
for matinees and 5pm for evening perfor-
mances.

Open until one-half hour after curtain.
USHERING

To inquire about ushering opportuni-

ties, contact the Production Office at
617.495.5595.

WHRB is proud to celebrate 60 years
of broadcasting excellence.
Join us all year long for concerts,
contests, on-air specials, and more!

co00Y

Quiality classical programming
every day from 1 pmto 10 pm.
Listen to WHRB at 95.3 FM,
or on the World Wide Web at
http://www.whrb.org/

“In an era when other FM classical-music stations have
resigned all pretensions to quality in their desperate search
for ratings, WHRB retains unswerving commitment to
individual and adventurous programming.”’

-the Boston Globe

“..idealistic and interesting...the WHRB Orgies represent a
triumph of musical research, imagination, and passion.”

-the New York Times







