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H i s t o r y  o f  t h e  H R O
    The Harvard-Radcliff e Orches-
tra (HRO) is the oldest sym-
phony orchestra in the United 
States. It traces its history 

back to the night of March 6, 1808, when 
six Harvard men fi rst formed the Pierian 
Sodality, an organization dedicated to the 
consumption of brandy and cigars, as well 
as to the serenading of young ladies. Its 
midnight expeditions were not confi ned to 
Cambridge, but rather extended to Water-
town, Brookline, Roxbury, Jamaica Plain, 
and Boston – wherever, in short, dwelt 
celebrated belles. Among the Sodality’s 
other activities included the serenading 
of then Harvard College President John 
Kirkland in 1819. According to a June 29, 
1840 entry in the Sodality’s record book, 
the group’s late-night music-making antics 
earned them fame that “did wax exceed-
ingly great, and did reach all the places 
round about Cambridge.”
     The early Pierians had so much spirit 
that in the 1830s, the Faculty of Harvard 
College publicly admonished the Sodality 
for absenting themselves from Cambridge 
for a whole night, serenading. Administra-
tion censure was so great, in fact, that in 
1832, the Pierian Sodality was reduced to 
one man: Henry Gassett  ‘34. According to 
a March 29, 1943 issue of Time magazine, 
Gassett  held meetings with himself in his 
chair, paid himself dues regularly, played 
his fl ute in solitude and fi nally persuaded 
another fl autist to join in duets. It seemed 
the Sodality was in danger of disappear-
ing.  Gradually, however, other members 
were elected, and the Sodality played on. 
The Sodality not only played on, but also 
profoundly infl uenced the development of 
music in Cambridge and Boston over the 
next fi ft y years. In 1837, Sodality alumni 
formed the Harvard Musical Association 
with an aim to foster music at the college. 
The Harvard Glee Club and the Boston 
Symphony Orchestra both owe their exis-
tence to the early Pierians.
     As a musical organization, the Pier-
ians were also interested in performance.  
In 1860, shortly aft er Harvard President 
James Walker made Harvard the fi rst in-
stitution to add music as a regular subject 
of study in the curriculum, the Pierian 
Sodality was given permission to “hire a 
hall and give a public concert, on condi-
tion that no tickets be sold.”1  Thus began 
the performing career of the Pierians.  
They began to give regular concerts, and 
rehearsed to prepare for them.  Eventually, 
the orchestra’s performances garnered 

enough attention to be reported in the 
New York Times, which wrote in 1891: “The 
Pierian Sodality is especially strong this 
year…containing some of the best musical 
talent of the university.”2 
     By the turn of the century, the Pierian 
Sodality could at last justly refer to itself as 
the Harvard University Orchestra. It had 
grown into a serious musical organiza-
tion and had become the largest college 
orchestra in America.  It deemed itself 
ready for its first out-of-state tour, the 
Centennial Tour of 1908, which took the 
orchestra through New York state, and 
was so successful that other tours quickly 
followed. In 1921, the Sodality toured New 
York City, Providence, and even played in 
Washington’s National Theater for First 
Lady Mrs. Warren Harding and Mrs. 
Calvin Coolidge.3 The orchestra gradu-
ally built an international reputation and 
played for many distinguished audiences 
in the country.
     It was not until November of 1936 that 
members of the Pierian Sodality fi nally 
condescended to assist the Radcliff e Or-
chestra in some of its larger concerts. Joint 
concerts became more frequent in the late 
thirties, and in 1942, the Pierians suggested 
that the Harvard-Radcliff e Orchestra be 
formed. Since the Sodality’s membership 
was depleted during the years of World 
War II, and since the Radcliff e Orchestra 
lacked certain instruments, both groups 
benefi ted from the merger. Thus the men 
and women of Harvard and Radcliffe 
united in their music-making eff orts, and 
the HRO as it is today was born.
     It is said that around 1950, HRO stopped 
making history and started making music 
with a degree of seriousness never before 
seen at the university. The orchestra contin-
ued to improve in quality and reputation 
as it took tours to Mexico (1962), Wash-
ington, D.C. (1966), and Canada (1972).  
It performed in venues such as Carnegie 
Hall and, in 1978, placed third in the Fift h 
Annual International Festival of Student 
Orchestras. The 1980s and 1990s saw tours 
of the former Soviet Union (1984), Asia 
(1985 and 1988), Europe (1992), and Italy 
(1996).  Most recently, HRO conducted suc-
cessful tours of Brazil in 2000, and Canada 
in the summer of 2004.

1 Samuel Eliot Morison, Three Centuries of Harvard: 1636-1936 
(Cambridge: Belknap Press, 2001), p.295.  
2 “News From Harvard,” The New York Times, Dec. 16 1891.
3 “Harvard Orchestra on Tour,” The New York Times, Dec. 
19 1921.
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JAMES YANNATOS, MUSIC DIRECTOR

Friday, 20 April 2007, 8:00 p.m.
Sanders Theatre, Harvard University

Overture to a Midsummer Night’s    
      Dream, Op. 61

Felix Mendelssohn 
(1809-1847)

~Program~

~Intermission~

Supporters of the Harvard-Radcliffe 
Orchestra/Harvard Pierian Foundation

The Harvard Pierian Foundation and the Harvard-Radcliff e Orchestra (HRO) would like 
to thank its generous supporters. Listed here are those who have made donations within 
the past year. We apologize for any errors or omissions.

Concerto For Cello and Orchestra
I.    Allegro giusto
II.  Andante
III. Allegro giocoso
 Matt  Haimovitz, cello

Johannes Brahms
(1833-1897)

Symphony No. 2 in D Major, Op. 72

I.    Allegro non troppo
II.   Adagio non troppo
III.  Allegreto grazioso, quasi andantino
IV.   Allegro con spirito

James Yannatos
(b. 1929)



D r .  J a m e s  Y a n n a t o s 
c o n d u c t o r

James Yan-
natos was 

born and edu-
cated in    New 
York City. Aft er 
attending the 
High School of 
Music and Art 
and the Man-
hattan School 
of Music, he 
pursued com-
position and 
studies with 
Philip Bezan-
s o n ,  N a d i a 
Boulanger, Lu-

igi Dallapiccola, Darius Milhaud, and Paul 
Hindemith, as well as conducting studies 
with William Steinberg and Leonard 
Bernstein which took Yannatos to Yale 
University (B.M., M.M.), the University 
of Iowa (Ph.D.), Aspen and Tanglewood 
Music Festivals, and Paris.
     He has been music director of the 
Harvard-Radcliff e Orchestra since 1964 
and has led that group on tours to Europe, 
the former Soviet Union, Asia, and South 
America.
     He has appeared as guest conductor-
composer at the Aspen, Banff , Tanglewood, 
Chautauqua, and Saratoga Festivals, and 
with the Boston Pops, Winnipeg, Edmonton, 
Baltimore, and San Antonio Symphonies 
and the Sverdlovsk, Leningrad, Cleveland, 
and American Symphony Chamber 
Orchestras. He also has been the co-
director of the New England Composers 
Orchestra.
     Yannatos has received numerous 
commissions for orchestral, vocal, and 
instrumental works.  His compositions 
range from solo vocal (Sounds of Desolation 
and Joy) to large choral-orchestral (Trinity 
Mass) and have been performed in Europe, 
Canada, and the United States in concert, 
radio and television.  His most ambitious 
work, Trinity Mass (for soloists, chorus 
and orchestra), was premiered in Boston 
and New York in 1986 with the HRO 
and Harvard choral groups and Jason 

Robards, narrator, and was aired on 
National Public Radio.  The work has 
been released on Albany Records.  Seven 
recordings have been released by Albany 
Records featuring his music and the 
Harvard-Radcliff e Orchestra, including the 
recent performance of his violin concerto, 
premiered by Joseph Lin ‘00.
     He has been a consultant and conductor 
for major orchestras in Bankok, Thailand, 
and a guest composer and conductor in 
international festivals in Leningrad.  The 
latt er led to the premiere of his Symphony 
No. 3 for Strings in the former USSR by the 
Lithuanian State Orchestra and Leningrad 
Symphony.         
     Yannatos has also published four 
volumes of Silly and Serious Songs based 
on the words of children.  In addition, he 
has writt en music for television including 
Nova’s “City of Coral” and Metromedia’s 
“Assassins Among Us”.  He has received 
innumerable awards as a composer, 
including the Artists Foundation Award 
of 1988 for his Trinity Mass.

“Yannatos has composed a striking musical 
memorial to the tragic events that took place in 
Tiananmen Square in 1989. His Symphony 
No. 4: Tiananmen Square is an uninter-
rupted six movement arc, both narrative and 
contemplative as it depicts the gathering of 
crowds, the idealism, the crushing response, 
the mourning, the summing up. Yannatos 
writes brilliantly for orchestra...a compelling 
sincerity is the ultimate eff ect of this work. 
The performance by the Harvard-Radcliff e 
Orchestra under the composer’s direction was 
very impressive.”
-Boston Globe

Stormy and rhapsodic...a gorgeous main 
melody of melting tenderness ...Yannatos’ 
blending of quartet writing with the orchestra 
is masterful ...This is att ractive, wonderfully 
eff ective music ...He elicits richly committ ed 
and virtuosic playing from the Harvard-Rad-
cliff e Orchestra.”
-Gramaphone

M a t t  H a i m o v i t z
s o l o i s t

     Cellist Matt  Haimovitz is a musical pio-
neer. He has inspired classical music lov-
ers and won over countless new listeners 
to the genre by bringing his artistry to con-
cert halls and clubs, outdoor festivals and 
intimate coff ee houses, any place where 
passionate music can be heard. Through 
his visionary approach – bringing a fresh 
ear to familiar repertoire and a warm, hu-
man presence to the traditional concert 
experience; championing new music and 
initiating groundbreaking collaborations 
within and beyond the classical domain; 
recording innovative projects on Oxingale 
Records and integrating all with a tireless 
touring schedule; as well as mentoring an 
award-winning studio of young cellists 
at McGill University’s Schulich School of 
Music – Haimovitz is re-defi ning what it 
means to be an artist, for the 21st century.
     Haimovitz made his debut in 1984 at 
the age of 13, as soloist with Zubin Meh-
ta and the Israel Philharmonic.  At 17 he 
made his fi rst recording, performing the 

Saint-Saëns, Lalo, and Bruch concerti with 
James Levine and the Chicago Symphony 
Orchestra, for Deutsche Grammophon 
(Universal Classics).  Haimovitz has since 
gone on to perform on the world’s most 
esteemed stages, with such orchestras 
and conductors as the Berlin Philharmon-
ic with James Levine, the New York Phil-
harmonic with Zubin Mehta, the English 
Chamber Orchestra with Daniel Baren-
boim, the Boston Symphony Orchestra 
with Leonard Slatkin, and the Cleveland 
Orchestra with Charles Dutoit.
     In 1983, Haimovitz made his Carnegie 
Hall debut, when he substituted for his 
teacher, the legendary Leonard Rose, in 
Schubert’s String Quintet in C, alongside 
Isaac Stern, Shlomo Mintz, Pinchas Zuker-
man, and Mstislav Rostropovich.  Shortly 
thereaft er, he joined Isaac Stern, Cho-Li-
ang Lin, Jaime Laredo, Michael Tree, and 
Yo-Yo Ma in performing both Brahms Sex-
tets at the Tanglewood Music Festival and 
Carnegie Hall.  Haimovitz has performed 
chamber music with Leon Fleisher, Ru-
dolf Serkin, James Levine, and the St. 
Lawrence String Quartet, and has toured 
the complete Beethoven and Shostakov-
ich Trio cycles with Shlomo Mintz and It-
amar Golan, across Europe.  His on-going 
collaboration with two McGill University 
colleagues, violinist Jonathan Crow and 
violist Douglas McNabney, on Mozart the 
Mason (Oxingale Records), was singled 
out in the press as a highpoint in Mozart’s 
250th anniversary year: the New York 
Times wrote, “The three young players 
navigate the extremes [of Mozart’s Diver-
timento K. 563] thoughtfully and fl uid-
ly…they bring the music’s ample internal 
dialogues vividly to life, and they give the 
lines a lovely glow.”
     As in his concerto and solo work, 
Haimovitz’s approach to chamber music 
ventures beyond the traditional.  In May 
2007, he joins clarinetist David Krakauer, 
Geoff  Nutt all, DJ Socalled, and colleagues 



     Inspired by William Shakespeare’s 
comedy A Midsummer Night’s Dream, 
Felix Mendelssohn completed his fa-
mous Overture in 1826. Originally the 
Overture was writt en and performed 
privately as a piano duet, when it was 
suggested that Mendelssohn should or-
chestrate it.
     A passionate literary scholar, Men-
delssohn was bewitched by the works of 
Shakespeare, whose collected plays had 
been translated into German 25 years ear-
lier. The Overture, writt en when he was 
only seventeen years old, exemplifi es 
Mendelssohn’s ability to create extraor-
dinarily imaginative and atmospheric 
music within the context of traditional 
harmonic and formal structure. 
     Filled with delicacy, the masterful 
use of instrumental colors in the Over-
ture translates the three worlds of the 
comedy’s universe into music of sin-
gular distinction. It is not necessary to 
know the story of Shakespeare’s play to 
enjoy Mendelssohn’s colorful music. The 
abode of Titania and Oberon is intro-
duced by gossamer, almost breathless, 
violin fi gures, which have an ethereal 

quality to them that defi nes the fairy world. 
With a facility fully equal to Shakespeare’s, 
Mendelssohn moves back and forth from 
the fairy kingdom to the realm of human-
ity, mainly by contrasting minor keys with 
major key areas. The earthy world of Bot-
tom and his primitive cohorts is depicted 
by a comical drone of open fi ft hs, along 
with realistic representations of sounds 
such as a donkey’s braying. 
     Seventeen years aft er the composition 
of the Overture, Mendelssohn rounded 
out the entire incidental score.  For a pro-
duction of the play at the Royal Theater in 
Berlin in 1842 for William IV of Prussia, 
he added the sprightly Scherzo, the Inter-
mezzo, Nocturne, and the celebrated Wed-
ding March.   Although composed only 
four years before Mendelssohn’s death, 
these numbers emanate a truly youthful 
energy, complementing the Overture’s mu-
sical narrative with scenes of exceptional 
charm.  Mendelssohn, it is said, lived a life 
of perennial youth.  Certainly he was able 
to complete something begun long before 
without losing the sense of wonder and 
delight.  

--Beth Fleming

N o t e s  o n  t h e  M u s i c
m e n d e l s s o h n  -  o v e r t u r e  t o  a 

m i d s u m m e r  n i g h t ’ s  d r e a m

in a residency at the Banff  Centre; they 
explore the relationship between Mes-
saien’s Quartet for the End of Time and 
klezmer music, from the perspective of 
the Quartet’s original clarinetist, Henri 
Akoka.  On his recent tour and Oxingale 
recording, Goulash!, Haimovitz delved 
into Béla Bartók’s infl uence on the next 
generation of Transylvanian composers, 
György Ligeti and Adrian Pop, and im-
provised with such diverse artists as the 
legendary guitarist John McLaughlin, DJ 
Olive, and Constantinople, a fi ve-mem-
ber Middle Eastern ensemble.  Goulash! 
also introduces Haimovitz’s new cello en-
semble, Uccello, comprised of his top stu-
dents from McGill University.  Haimovitz 
tours with Uccello frequently, performing 
in venues ranging from Boston’s Sanders 
Theater, where the ensemble is presented 
by the Celebrity Series, to Seatt le’s Tractor 
Tavern.  Of Uccello’s West Coast tour, the 
San Jose Mercury News wrote:
     “But the glorious cap to the evening 
was Led Zeppelin’s ‘Kashmir.’  The cellos 
‘singing’ the soaring vocal lines and burn-
ing through the guitar solos (it’s only fair 
since Jimmy Page oft en took a violin bow 
to his guitar) of the Middle Eastern mel-
ody.  Underneath, the young cellists slap 
the bodies of their instruments and clack 
bows against strings below the bridge to 
lay down the driving rhythms.  As one 
Bachophile said, ‘Led Zeppelin never 
sounded so good.’  A standing ovation 
and handshakes from the appreciative 
crowd, and the cello warriors drove off  
into the night.”
     Always striving to come closer to the 
compositional process, Haimovitz has ex-
plored the contemporary cello repertoire 
through collaborations with some of the 
greatest composers of our time, including 
Luciano Berio, George Crumb, Sebastien 
Currier, Mario Davidovsky, Henri Dutil-
leux, Osvaldo Golĳ ov, John Harbison, 
Hans Werner Henze, Aaron Jay Ker-

nis, Tod Machover, Steven Mackey, Paul 
Moravec, George Perle, Lewis Spratlan, 
Robert Stern, Augusta Read Thomas, and 
Toby Twining.  In the 1990s, Haimovitz 
made the fi rst recording of Ligeti’s Sonata 
for Solo Cello, along with other impor-
tant contemporary solo works, in a series 
of four albums for Deutsche Grammo-
phon.  Since 2000, he has commissioned, 
premiered, and recorded dozens of new 
works for Oxingale Records, and count-
less more in concert.  In 2006, Haimovitz 
received the Concert Music Award from 
ASCAP, for his advocacy of living com-
posers, innovative programming, and 
pioneering spirit, and in 2004, the Ameri-
can Music Center awarded Haimovitz one 
of its highest distinctions, the Trailblazer 
Award, for his far-reaching contributions 
to American music.
     Haimovitz has recorded extensively, 
for ten years as an exclusive artist with 
Deutsche Grammophon, and, since 
2000, on Oxingale Records, the label he 
co-founded with composer Luna Pearl 
Woolf.  Oxingale Records was singled out 
by the New York Times as one of classical 
music’s “adventurous smaller companies 
[where] the real action has moved to,” 
and has become the model for a growing 
legion of independent classical labels.  In 
addition to Goulash!, Mozart the Mason, 
Anthem, Bach 6 Suites, Après Moi, le 
Déluge, and Live at the Knitt ing Factory, 
Haimovitz’s award-winning recordings 
for Oxingale Records include The Rose 
Album with pianist Itamar Golan, Tod 
Machover’s Hyperstring Trilogy, Lemons 
Descending with soprano Eileen Clark, 
and Epilogue with the Míro Quartet.  Oth-
er recording projects of note include two 
improvisations with Rob Wasserman and 
Joan Jeanrenaud of the Kronos Quartet, 
on Trios (GRP Records), and solos on John 
McLaughlin’s album, Thieves and Poets 
(Verve Records).
     Born in Israel, Haimovitz has been hon-

ored with the Avery Fisher Career Grant 
(1986), the Grand Prix du Disque (1991), 
the Diapason d’Or (1991), and Harvard’s 
Louis Sudler Prize (1996), and he is the 
fi rst cellist ever to receive the prestigious 
Premio Internazionale “Accademia Mu-
sicale Chigiana” (1999).  He has been fea-
tured in numerous publications, includ-
ing Newsweek, the New Yorker, People, 
Connoisseur, Gramophone, Strings, and 
Strad magazines; he has been the subject 
of full-length televised features, on CBS’s 
Sunday Morning with Charles Kuralt 
and ZDF (Germany’s national public 
television station); and has appeared on 
PBS’s Salute to the Arts and Nova.
     Alongside his performing and record-
ing activities, Matt  Haimovitz is Profes-
sor of Cello at the Schulich School of 
Music at McGill University in Montréal, 
Quebec.  He has established an award-

winning cello studio, with 
students taking fi rst prize in 
Canada’s prestigious Eck-
hardt-Gramatt é Competition 
and the Fischoff  Chamber 
Music Competition, among others.  Prior 
to joining McGill University, he spent fi ve 
years as head of the cello program at the 
University of Massachusett s Amherst.  
Haimovitz himself studied at the Colle-
giate School in New York and at the Juil-
liard School, in the fi nal class of Leonard 
Rose, aft er which he continued his cello 
studies with Ronald Leonard and Yo-Yo 
Ma.  In 1996, he received a B.A. magna cum 
laude with highest honors from Harvard 
University.  Haimovitz plays a Venetian 
cello, made in 1710 by Matt eo Gofriller.  He 
lives in Montréal, Quebec with his wife, 
composer Luna Pearl Woolf, their daugh-
ter, and their Tibetan spaniel, Shoko.

M a t t  H a i m o v i t z
s o l o i s t



N o t e s  o n  t h e  M u s i c N o t e s  o n  t h e  M u s i c

     

brahms  -  symphony  no .  2
Brahms began work on his Second Symphony 
in the summer of 1877 and completed the 
score in time for Hans Richter to introduce 
the work with the Vienna Philharmonic Or-
chestra on December 30 of that year.  The or-
chestra specifi ed in the score comprises fl utes, 
oboes, clarinets and bassoons in pairs; 4 horns, 
2 trumpets, 3 trombones, tuba, timpani, and 
strings. Duration, 40 minutes.

     Aft er working off -and-on for some 
twenty years to produce what eventu-
ally became his First Symphony in 1876, 
Brahms was so heartened by the huge 
success of that work that he was able to 
compose his Second swift ly and almost 
eff ortlessly in the following year. Where 
the First had been laboriously hewn from 
granite, the Second seemed to bloom as 
spontaneously as a spring blossom in a 
forest glade. Its genial, outgoing charac-
ter, among other factors, sets it apart from 
Brahms’s three other symphonies; this is 
the one understandably regarded as his 
“pastoral” symphony, and it is surely the 
most directly endearing of the four.
     Brahms tried to conceal this geniality 
from the Viennese public up to the time 
of the work’s premiere, even remarking 
that he ought to wear a crape armband 
“in deference to the solemn and mourn-
ful nature of my latest child.” While some 
musical analysts have taken him at his 
world and have gone to great lengths to 
show the Second as a “tragic” symphony 
(the conductor Artur Rodzinski was one 
who felt “great tragedy” in this music), 
the very opening of the work assures us 
that he was only having one of his litt le 
jokes, for it establishes at once an ingra-
tiatingly pastoral mood. The radiant sec-
ond theme is one of Brahms’s character-
istic outpourings of warm contentment, 
reminiscent of his beloved “Cradle Song” 
and the Waltz in A-fl at for piano. The fi rst 
theme is subjected to fugal treatment in 
the development; new motifs spun off  by 
variations in the rhythm are hailed and 
dismissed by clipped comments from the 
brass, and aft er its vigorous course has 

been run the movement ends even more 
tenderly than it began.
     The serious mood of the second move-
ment has been cited in support of the 
“tragic” interpretation of the Symphony, 
but “solemn” and “meditative”—terms 
that do characterize this music—are hard-
ly synonyms for “tragic.” There is a cer-
tain melancholy vein here, which deep-
ens with the appearance of the hymnlike 
second theme, but it is only in the second 
half of the movement that the basic tran-
quility is disturbed briefl y by a passing 
storm—and storms, by long established 
tradition, are hardly out of place in “pas-
toral” works.
     This basic element is emphasized on 
a simpler level in the third movement, a 
bucolic intermezzo of almost naïve charm 
and intimacy. The scoring is lighter here 
than in the rest of the work, and the unex-
pectedly animated middle section serves 
to heighten the ingratiating eff ect of the 
easygoing Allegrett o that enwraps it. At 
the work’s premiere, the delighted Vien-
nese audience demanded and got a repeti-
tion of this movement.
     Following the energetic but consciously 
restrained opening of the fi nal movement, 
its fi rst theme is restated in an exultant 
orchestral outburst and then, the way 
cleared by the good-naturedly crackling 
and snarling winds, the broad second 
theme makes its entrance in lambent sun-
set colors. The music builds confi dently to 
the invigorating coda in which the second 
theme is transformed into a blazing fan-
fare, ending the symphony on a note of 
sheer exhilaration virtually unparalleled 
among Brahms’s major works. The conclu-
sions of his First and Fourth symphonies 
are monumental, that of the Third touch-
ingly elegiac; that of the Second simply 
abounds in joy.

-- Richard Freed
Writt en for the National Symphony 

Orchestra, 11/30-12/2/2006
, 

     The Concerto for cello and orchestra 
was writt en soon aft er the completion 
of the violin concerto in 2004.  The three 
movement work is self-referential in that 
the thematic elements reappear in diff er-
ent forms in each of the movements.
     Movement I, Allegro giusto, opens with 
a dramatic fl ourish in the brass and winds 
juxtaposed with the quasi-recitatives in 
the solo cello.  These serve to introduce 

the fi rst theme A in the solo cello. 

     The theme and opening fl ourishes ap-
pear in diff erent forms throughout the 
fi rst section.  A middle section B, piu vivo, 
serves as the development section with 
melodic elements from A, and the intro-
duction of a new motif that appears in var-
ious forms 
before the fi -
nal modifi ed 
return of A.
     
     Movement II, Andante, comprises two 
sections.  The fi rst section A contrasts 
long melodic lines in the solo cello with 
a series of short “chorales” in the brass.  
As the solo cello line evolves, each suc-
cessive brass chorale is extended in both 
scope and time.  The second section B, piu 
mosso, acts as an extended coda with a 
suggestion of A from the fi rst movement.
     

yannatos  -  c e l lo  concer to
     Movement III, Allegro giocoso, is a 
rondo.  The opening motif in the solo 
cello is later  
transformed 
to serve as 
part of the accompaniment for the fi rst 

theme A in the solo 
cello.

     

     The introductory pizzicato fi gure reap-
pears in the orchestra 

as an accompaniment to the second theme 
B in the fl ute 

and later in the cello, which is based on 
the opening measures of the Doxology, 
“Praise God from whom all blessings 
fl ow,” a short Christian hymn of praise.  

     The third theme C appears in the solo 
cello.

     Each of the themes are repeated in dif-
ferent guises throughout the movement, 
ending with a fragment of the Doxology 
in the horns and trumpets and fl ourishes 
in the solo cello.

-- James Yannatos



      Recordings of HRO’s concerts are now on sale!  If you are interested in taking our 
music home with you, please visit our merchandise table in the Sanders Theatre lobby 
or purchase online at our website, www.hrorchestra.org.  Some available recordings 
from our past concerts include:

December 2-3. 2005
Beethoven - Fidelio Overture

Mendelssohn - Verleih uns Frieden
Haydn - Te Deum

Beethoven - Symphony No. 9
featuring the Harvard Radcliff e Chorus

April 15, 2006
Wagner - Prelude and Liebestod from Tristan and Isolde

Brahms - Violin Concerto in D
Stephan Jackiw ‘07, violin

Tchaikovsky - Symphony No. 4

November 3, 2006
Hsueh-Yung Shen ‘73 - Encounters (Ballade 2) **Premiere**

Prokofi ev - Suite No. 2 from Romeo and Juliet
Tchaikovsky - Symphony No. 6, “Pathétique”

Look for these recordings and more on our website, www.hrorchestra.org!

U p c o m i n g  C o n c e r t s

Tickets are on sale at the Harvard Box Offi  ce 
htt p://www.boxoffi  ce.harvard.edu

1350 Massachusett e Avenue
Cambridge, MA 02138

Hours: 12pm-6pm Tuesday-Sunday
617.496.2222

S u p p o r t  t h e  O r c h e s t r a

ARTS First Weekend
Friday May 4 & Saturday May 5, 2007

     with the Holden Choirs

Mahler - Symphony No. 2, “Resurrection”
I. Allegro maestoso

II. Andante moderato
III. In ruhig fl iessender bewegung

IV. “urlicht”: Sehr feierlich, aber schlicht
V. Finale-Im Tempo des Scherzos-“Aufersteh’n”

     Please consider making a tax-deductible donation to the HRO through 
the Harvard Pierian Foundation, a non-profi t 501©3 organization whose 
sole mission is to advise and support the Harvard-Radcliff e Orchestra. Please 
include your name as you would like it to appear in published listings of contribu-
tors and mailing address.   We would also love to know if you are an alumnus of 
the HRO (please share instrument and year) or of Harvard or Radcliff e Colleges 
(please list graduating year). 

     Send donations to:  Harvard Pierian Foundation, P.O. Box 380386 Cambridge, 
MA 02138-0386 .  Make checks payable to the Harvard Pierian Foundation.

R e c o r d i n g s

The Harvard-Radcliff e Orchestra gratefully acknowledges the David Chang 
Memorial Fund. This fund was established in 1991 by the Chang Family to 
support the rental and purchase of music. The David Chang Memorial Fund 
c/o Harvard-Radcliff e Orchestra, Paine Music Building, Harvard University, 

Cambridge, MA 02138.



Trinity Mass  (TROY241)
 Jason Robards, narrator; Lucy Shelton,   
 soprano; Milagro Vargas, mezzo;
 Jon Humphrey, tenor; Sanford 
 Sylvan, baritone Robert Honeysucker, 
 bass, with the Harvard Choruses, 
 Youth Pro Musica, Back Bay Choral, 
 and the Harvard-Radcliff e Orchestra

Other  Available  Recordings 
f e a t u r i n g  j a m e s  y a n n a t o s  a n d  t h e  h r o

Symphony No. 4:
Tiananmen Square and Piano Concerto  
(TROY278)      

Virtuoso solo works  (TROY366)
   Variations for solo bass, Edwin Barker 
   Sonata for solo cello, Martha Babcock
   Haiku for solo fl ute, Doriot Dwyer
   Suite for solo horn, Eric Ruske

Concerto for String Quartet and Orchestra (TROY400)

Mendelssohn String Quartet and the    
 Harvard-Radcliff e Orchestra  
 Prisms: Symphony No. 3 For Strings

Piston: Symphony No. 3 
Symphony No. 5: Son et Lumière (TROY516)
     and Narrative
    

William Doppmann, piano, and the
     Harvard-Radcliff e Orchestra

CDs available at
Tower Records and 
Albany Records
915 Broadway
Albany, NY  12207
www.albanyrecords.com

“I like this expansive, celebra-
tory and brightly orchestrated 
Symphony [No. 5].  Multicultural, 
using national anthems and tunes 
from around the world, Yannatos 
integrates the melodies into the 
ongoing musical discourse and 
the effect is that of a radiant 
outpouring of uplifting, we-
should-all-live-in-peace-and-har-
mony joy...The Harvard-Radcliff e 
Orchestra under Yannatos is 
fl at-out superb.”         -American 

“Trinity Mass is possibly a mas-
terpiece worthy to stand com-
parison with such other 20th-
century milestones as Britten’s 
War Requiem, Tippet’s A child of 
Our Time and The Mask of Time, 
Penderecki’s St. Luke’s Passion, or 
Nono’s Promoeteo...The choral and 
orchestral work on this recording 
is absolutely professional.”      -
Fanfare

Concerto for Violin and Orchestra
 Joseph Lin, violin, and the HRO 
Symphony Brevis (No. 1)
Concerto for Contrabass and Chamber Orchestra
 Edwin Barker, bass with Collage

(TROY835)

Symphony No. 2: Earth, Fire, Air, Water
Symphony No. 7: Symphonies Sacred and Secular

 (TROY638)

Fussell: Symphony No. 5 
Wyner: Prologue 
Andres Diaz, cello and the 
          Harvard-Radcliff e Orchestra

(TROY516)



S a n d e r s   T h e a t r e
I n f o r m a t i o n

Sanders Theatre at Memorial Hall is managed 
by the Offi  ce for the Arts at Harvard.  All 
inquiries should be addressed to: 
Memorial Hall/Lowell Hall Complex
45 Quincy Street, Room 027
Cambridge, MA  02138
Phone:  617.496.4595, Fax: 617.495.2420
CALENDAR OF EVENTS
Available at the Harvard Box Offi  ce web site: 
www.fas.harvard.edu/~tickets
SMOKING
There is no smoking allowed in Memorial 
Hall.
RESTROOMS/PUBLIC TELEPHONES
Located on the Lower Level
PARKING
THERE IS NO PARKING AT SANDERS 
THEATRE.
Free parking for Sanders Theatre events is 
available at the Broadway Garage, corner of 
Broadway and Felton Streets, from one hour 
pre-performance to one hour post-perfor-
mance.  For some student events, patrons will 
be asked to park at 38 Oxford Street.
LOST AND FOUND
Call 617.496.4595 or visit the Administrative 
Offi  ces, Memorial Hall room 027.  Memorial 
Hall and Harvard University are not respon-
sible for lost or stolen property.
LATECOMERS
Latecomers will be seated at the discretion of 
the management.
PHOTOGRAPHY AND RECORDING
Use of cameras and audio and video record-
ing equipment is prohibited.  Film and tape 
will be confi scated.

ACCESS FOR PATRONS WITH DISABILITIES
Wheelchair accessible seating is available 
through the Harvard Box Offi  ce by telephone 
at 617.496.2222, TTY 617.495.1642, or in 
person. Sanders Theatre is equipped with 
Assistive Listening Devices, which are avail-
able at the Box Offi  ce, one-half hour before 
performance time.
For information about parking for disabled 
patrons, call Marie Trott ier, University Dis-
ability Coordinator, at .617.495.1859, TTY 
617.495.4801, Monday through Friday 9am 
to 5pm.  Please call at least two business 
days in advance.
THE HARVARD BOX OFFICE
Ticketing Sanders Theatre events and 
more.
Phone: 617.496.2222; TTY: 617.495.1642
Advance Sales:
Holyoke Center Arcade, Harvard Square
1350 Massachusett s Avenue
Open everyday 12 noon to 6pm. Closed 
Mondays, some holidays and has limited 
summer hours.
Pre-Performance Sales:
Sanders Theatre at Memorial Hall
Open on performance days only, at 12 
noon for matinees and 5pm for evening 
performances.
Open until one-half hour aft er curtain.
USHERING
To inquire about ushering opportuni-
ties, contact the Production Offi  ce at 
617.495.5595.

WHRB is proud to celebrate 60 years 
of broadcasting excellence. 

Join us all year long for concerts, 
contests, on-air specials, and more!

  

Quality classical programming 
every day from 1 pm to 10 pm. 

Listen to WHRB at 95.3 FM, 
or on the World Wide Web at 

htt p://www.whrb.org/

“In an era when other FM classical-music stations have 
resigned all pretensions to quality in their desperate search 
for ratings, WHRB retains unswerving commitment to 
individual and adventurous programming.” 
 -the Boston Globe 

“...idealistic and interesting...the WHRB Orgies represent a 
triumph of musical research, imagination, and passion.”

 -the New York Times




