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When you think

The Three B's,

do you think of

Bach, Beethoven and
Brahms, or Bartok,
Bernstein and Boulez?
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think of
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gngagm Mon.-Fri. 9-5:30, Sat. 12:00-5:30

Harvard-Radcliffe Orchestra

JAMES YANNATOS, Music Director

Ludwig van Becthoven Egmont Overture, Op. 84
(1770-1822)

Alan Gilbert, Assistant Conductor

Walter Piston Concerto for String Quartet,
(1894-1976) Wind Ensemble, and Percussio

New World String Quartet, Guest Artists

Louis Spohr Concerto for String Quartet
(1784-1859) and Orchestra
New World String Quartet, Guest Artists

—Intermission—
Johannes Brahms .musaﬁbba.ﬁ No. 4 in e min
(1833-1897) Op. 98

Saturday, December 13, 1986, 8:00 o'clock

Sanders Theatre, Harvard University



Program Notes

van Beethoven
erture to Egmont, Op. 84

3eethoven’s Overture to Egmont is without doubt one of the finest pieces of
idental music ever written and a strikingly concentrated example of Bee-
wen's synthesis of dramatic energies and programmatic themes with musi-
invention. The Overture was written as part of a larger work intended to be
yed as an integral part of the performance of Goethe's Egmont. Beethoven
d the poet in fervent esteem and responded with enthusiasm to the commis-
n to provide music for his play. Egmont portrays the Netherlands during
Spanish occupation, and tells the story of the noble Count Egmont, who
es his life so that his country might be free from Spanish rule. The play’s
tral theme—of the forces of freedom struggling to vanquish tyranny—had
ays been close to Beethoven's heart, and became even more keenly felt by
1 following the Napoleonic invasion of his own adopted country, Austria.
:thoven had already explored this theme extensively imrhis opera, Fidelio
! so the commission to provide music for Egmont may have seemed a
ural outlet for his creative energies. It also answered well to his vividly
matic approach to music exemplified so powerfully in his Third and Fifth
nphonies. The composition of incidental music for Goethe’s play thus
sented Beethoven with a challenge that was particularly apt for his inter-
i and abilities—to make music of high drama.

Jeethoven’s response to this challenge is characteristically brilliant and
seful in its conception. The piece opens with a stern chord followed by a
nd and austere sarabande rhythm voiced by the strings which immediately
 the scale and tenor of the work. The winds respond with a soft, myste-
15, sighing motif which procedes gradually to another towering chord, and
igorous repetition of the sarabande theme from the strings. The winds
ame variations on their sighing figure, which then passes to the violins
e a rising sense of motion provided by a close tremelo in the second
lins and violas. The sighing motif darkens, pauses—and then accelerates
ward into the main body of the work, marked allegro. This figure is then
eloped through a series of descending arpeggios in the "celli, each ending in
ascending sigh from the violins and grows more and more dramatic
>ugh a progression of more and more lively rhythmic elaborations. The
hestra crescendos to a fiery fortissimo, plunging through its antithesis into
‘turn of the original sarabande theme, this time proclaimed with trium-
nt energy in major mode. The woodwinds carry this brighter mood
vard with a variation in the earlier sighing theme above the strings’ restless
nelo. The mood darkens and leads through a short transitional passage to
:petition of the first part in modified form. This soon breaks off into a
issimo declaration of the second theme in sarabande rhythm in the horns,
soons, and clarinets, beneath which the strings sorrowfully elaborate a
re of sighs. This is interrupted by a passionate cry by the violins, followed
a soft mysterious chorale from the winds. The coda subito, and begins
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Coming Events

Friday, March 6, at 8:00 p.m.

Ronald Feldman, Guest Conductor
Shostakovich ..................... Festive Qverture
Tchaikovsky ..................... Symphony No. 5

Concerto Competition Winner

Saturday, May 2, at 8:00 p.m.

Gilbert Levine, Guest Conductor
Mahler ............. ..ol Symphony No. 9
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slow;y and softly, but accelerates rapidly into a furious gallop of outstar
ingly Beethovenian energy and brilliance. This veritable explosion of sounc
the dramatic acme of the piece, and brings it to a close in a bright a
triumphant fanfare.

—Chris L

Walter Piston
Concerto for String Quartet,
Wind Ensemble, and Percussion

Walter Piston began his career as a self-taught pianist and viclinist, wor
ing for a time as a draughtsman for the Boston Elevated Railway Co. It w
not until 1920 that he formally enrolled as a special student at Harvard
study music seriously. Once he began, however, his success in music and t
respect he garnered from fellow musicians grew virtually until the time of |
death, in 1976. At Harvard, Piston frequently conducted the Pierian Sodali
now known as the Harvard-Radcliffe Orchestra. After graduating Sumr
Cum Laude in 1924, Piston won a Paine Travelling Scholarship whi
enabled him to continue his musical studies with Boulanger and Dukas
Paris. Upon his return to the States in 1926, he was offered a teaching positi
at Harvard which he held until 1960. Among his compaosition students we
Eliot Carter, Leonard Bernstein, and Irving Fine.

Piston’s compaositional style has well-deserved respect for its musical sen
Perfect fourths and fifths often figure prominently in his pieces, and it is t
coalescence of such consistencies that give the music solid ground. Althou
twelve tonal rows and other dodecaphonic elements are used, they occur or
in a discernible tonal context. The Concerto for String Quartet, Wind Ense:
ble, and Percussion, written in Piston’s life, shows Piston’s creativity
rhythm underscored by a subtle motific drive, while maintaining a vivacio
harmonic sequence. The reduction of a string section to the four members o
string quartet not only intensifies the textural contrasts with wind insti
ments, but also aliows for a greater range of expression and much tigh:
communication between players. The “contraction” of ensemble size actua
results in an “expansion” of intricacies and interplay, possible only in a sm
chamber group.

Louis Spohr
Concerto for String Quartet
and Orchestra in a minor, op. 131

Louis Spohr was born in 1784 in a family of amateur musicians, and beg
his musical training as a violinist at a young age. He displayed abund:
natural talent both as a violinist and a composer, and under the tutelage
some of Europe’s finest violinists, developed by the the age of twenty tora
among the foremost virtuosi of his time. Indeed, Spohr was eventua



itually considered to be the finest violonist of Europe, whose dominion
left unchallenged until the stellar ascent of Paganini. As a composer,
hr was remembered as a man of wide ranging talents. His voluminous
Juction includes numerous violin concerti, symphonies, clarinet concerti,
even several notable operas.

he Concerto for the String Quartet and Orchestra, written at the end of
5, represents an advanced stage of the development of Spohr's mature
e. It follows in the tradition of the sinfonia concertante—especially
zart's K. 364 for violin and viola with orchestra—with the additional twist
he somewhat unusual selection of a string quartet as the solo vehicle. The
ction of the string quartet as a solo instrument has a profound influence
he style and content of the work, bringing an element of the intimacy and
erstatement of chamber music to the concerto. The first movement,
gro moderato, employs a basic sonata form in which the string quartet and
hestra alternate in the development of the two main themes, Overall, the
e of the movement is surprisingly understated and intimate. Indeed, much
he flamboyancy and technical fireworks of his early works give way to &
re direct and even-tempered style. The second movement, Adagio, calls
‘h Spohr’s melodic gifts in the development of lyrical main theme through
sral successive moods; first sorrow, then passion, the finally consolation.
+ last movement rounds out the piece with a spritely Rondo alla breve,
lacing the preceeding movement’s a minor with a charming A major.
hough the piece as a whole is perhaps too thin in its treatment of the
hestra, it furnishes a pleasant romp for string quartet, and finishes witha

: Spehr fluorish.
—Chris Lee

1annes Brahms
nphony No. 4 in e minor,
. 98

3rahms’ last symphony is generally considered his most original and finely
fted. It was not well-received at its 1885 premiere in Meinigen, conducted
Hnas von Bulow, perhaps because the public did not expect a work of such
nified solemnity from a composer of the graceful and lyrical Third Sym-
any. The Fourth Symphony has been described as “classic,” “autumnal,”
n “archaizing.” However, when one examine it as a work or creation
her than a fait accompli, one recognizes it as a way for Brahms, the last
at classical symphonist, to pay a final tribute to the classical tradition. In
¥7, the Fourth Symphony was performed in Vienna at the last concert
1hms was ever to attend. Solemnity had gained meaning as an expression

Harvard-Radeliffe Orchestra Officers, 19861987

Executive Commitiee
PIESIBEnt [, e 5Ap 5 poinie o o umam v s b s b s o B H e HE R Jonathan Feng
President-Elect. . .oovvinvrinnnanins SRR « B . e Chris Min
President EMIEFIUS o cvveesarrssniinsinmanmnnsnnsrmannnnnssss William C. Hahn
BT O TP Carol Chou
ASSiStENt CoNdUCION . .vuchearirrarrenrsastassatnstasinansiatarnns Alan Gilbent

Advertising Coordin®lor .....oouicisiicaiosenrossen Carmen Hsu, Minna Rhee
Graphic Design «..vvveriasiniiiaiiinmaniainisniisiiniesns Jean Foxtree
IRsteument MBNREET .. vvuvrarnurasrasarosrateosratrearnsannnrsrans Eugene Lee
LibIRCIBN . v v hae e rbesasnaspaanie fnspaassaaasmaninmeinsnospiiorsan Surg-Yun Pai
Orchestra Development . ...covveiairararairararrariasisiarsnsasas Sarah Myers
Personnel Managers . .....ooviesnnsiavanirassnsns Monica Kohler, Sung-Yun Pai
Frogram EJHOrs .. cooiciuiiinniinsssniinsrainepnoinnuin Amy Lai, Chris Lee
Publicity Coordinmtor. . ... .ovieimerrnisnsscseisemiannnnriornrnsias Phil Daly
Social Chairpersons ......coivvren VeraneratraRasraa Marcia Belvin, Erica Kwel

Special Projects Coordinator
Stage Managers.......

Tickets Manager ... ...

+s. Minna Rhee

Beth Mclntash, Maric Park

Alexandra Mocllmann

MEMBERS of the HARVARD PIERIAN FOUNDATION

President....c.....

Vice President ......
Secretary...ooeerenns

Conductor. ......

Honorary Director . . .

Daphne Abeel
Christine Ausnit
William H. Banchs
Frank Belvin

Ruth Belvin

Leonard Bernstein
Tobhn T. Bethell
William Boardman
Howard Brooks
Samuel Bruskin

Eric Clarke

Loring Conant

Mrs. John C. Coolidge
Mrs. Gardner Cox
Lawrence David
Eleanor Drachman
Doriot Anthony Dwyer
Archie C. Epps

E. Carr Everbach
Danie] Finkelstein

mnmmkEmE s EA s s E R AR

R L R

teevsssesesss John G. Jelatis
vesensnsss-. Mary Ellen Hoke

EnsndEsEBEERRA e

vivessesrs Victoria Mulligan

Scott Smith

erarressssensess. James D, Yannatos

Direciors
Tom L. Freudenheim
Willidm C. Hahn
John W, Hastings
Hanna M. Hastings
David G. Hughes
Martha A. Jafle
Bruce G. Karlin
Jerold Kayden
Benjamin H. Lacy

Allison Langston
Judith Leet

William N. Lipscomb, Jr.

Michael Luskin
Yo-Yo Ms

Mrs. Robert Mann
Bayley F. Mason
Mrs. Joseph Mayer
Mara Mayman

Kilmer McCulley

Mrs, William L. Langer

Kenneth Mclntosh

John Montgomery

Stanley Myers

Alwin M. Peppenheimer, Jr.
Mrs. John R. Pappenheimer
Carl H, Plorzheimer, Jr.
Thomas J. C. Raymond
Cecilia D. Saltonstall

Carl R. Schlaikjer

Karl Strauch

Wolcott D. Street

Mrs. Adam Ulam

Warren T. Vaughan

Albert K. Webster



Violin
Johnathan Adair
Irfan Ali
Steven Barber

$Marcia Belvin

Devin Binder
Dylan Black
Carol Chon
Joy Clendenning
Roxanne Davila
Pang-Dian Fan
Laura Frautschi

$Alan Gilbert

Susan Hahn
Carmen Heu

Erich S. Huang
Eric H. Kawamoto

Jennifer Kim Lee
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Tyler Maddry
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Chris Min
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Flute

Jessica Ancker
Philip Daly
Sung-Yun Pai
Ronald J. Park

1 Principal

HARVARD-RADCLIFFE ORCHESTRA

James Yannatos, Muge Director

Oboe

Douglas E. Drachman
Karen Lotz

Audrey Markowitz
Marie Park

Clarinet

William C. Habn
John Montogomery
Rolfl Noyer

Bassoon

Melissa K. Feliciano
Sarah L. Myers
Nicholas Waldvogel

Contra bassoon
Paul Wennenberg

Trumpet

Josquin Boudreau
Jonathan Feng
Andre J. Fernandez
Jacon Sloane

French Horn
Nancy Horne
Jennifer Linkdus
Harold Liu
Tiku Majumder
Mitchell Mutz

Trombone

Robert Mawhinney
Bill O'Keele
Michael Pahre

Percussion

Eddie Chen

Harold Lin

Jason R. Penzer
Shankar Ramaswami

Harp
Gillian Benet

§ Assistant Conductor

of mortality strongly coupled to an ineffable joy for life, which at this time t
audience appreciated without difficulty.

The first movement unfolds as the upper strings introduce a suspends
pulsating figure punctuated by accompanying winds and lulled by low
strings. The underlying motor holds the thematic fragments in cohere
abeyance while driving it forth towards greater connectivity. One can imn
diately sense the urgency of the piece in subtle and dramatic ways. Anott
important feature in this and other movements is the very Brahmsian juxi
position of duplicate and triplet figures to create rhythmic and textu
variations. In the development section, Brahms uses this feature to contr:
the declarative theme stated by the strings with a seamless, resigned melo
sung by clarinets. A suspended woodwind recitation of the first theme brin
the movement of the recapitulation and coda, which reveals the full fie
potential of classical drama in the themes, reserved for the end of t
movement,

A stately horn fanfare opens the second movement by recalling the pitch
E in a deceptive key of C major. The unaccompanied recitative has mourni
overtones of hollowness until a G#, a bearer of hope, substantiates the hot
key of E major. A gentle, pulsing melody is traded between woodwi:
instruments, gradually rising and falling like the breathing of a sleeper. T
melody undergoes sensual transformations through the use of simple, trace
ble figures that nevertheless manage always to convey a rich and exquis
sublimity.,

The jaunty scherzo was the last movement of the symphony 1o be writte
and the only scherzo Brahms composed for his symphonies. The asymmet
cal phrasing of the first theme lends a lively lilt to the rough energy of t
piece, which also possesses enormous, dancing charm. The momentum of t
third movement is needed to support the “passionato” lyricism in the la
which has a considerably thicker texture. Throughout, the air of trage
pervades, from the fortissimo e minor chords of the opening to the frag
flute solo in the middle section. Once again Brahms uses the duple-trij
rhythmic contrasts in this movement to rouse, distrub, and decorate, as w
as accompaniment figures on the offbeat, to create a breathless motion. T
gentle atmosphere of the middle section created by lyrical winds and horns
sharply interrupted by familiar e minior fortissimo chords, now continu
and intensified by the upper strings. The theme undergoes no less th.
thirty-one variations before its arrival at the coda, which recalls fragments
the first movement in a unified and determined voice, thus showing sim
tancously the inevitability of resolution and the continual vitality in t
music.

—Amyl



Amnesty International

¥hen the first two hundred letters came, the guards gave me back my
hes. Then the next two hundred letters came, and the prisoner director
e to see me. When the next pile of letters arrived, the director got in touch
t his superior. The letters kept coming and coming. .. The President was
rmed. The letters still kept arriving, and the President called the prison
told them to let me go.”

—a released prisoner of conscience from the Dominican Republic

.mnesty International (Al} is a nonpolitical human rights organization
1sing on prisoners. Local Al groups and our research staff in London
:stigate the cases of people imprisoned solely for helding or expressing
r believes, or for belonging to a religious or ethnic group. Provided that
a prisoners neither use nor advocate viclence, we work on their behalf.
nesty labels these men and women “prisoners of conscience.” Amnesty
» works to abolish torture and other rights abuses in all nations. We
demn equally rights violations committed by governments and those
imitted by opponents of governments. The Harvard-Radcliffe Al chapter
larly writes letters and sponsors petitions on behalf of prisoners. We also
t speakers and disseminate information on human rights conditions.
‘rently, HRAI and a Cambridge group are working on behalf of Cho-lI-
. a Japanese student imprisoned in South Korea for “espionage.” Inabout
5 of the longterm cases undertaken by Amnesty, the prisoner’s situation
improved. This year marks Amnesty’s 25th anniversary. In 1977, Al was
wrded the Nobel Peace Prize.

‘or more information, please call the Al office in Cambridge at 547-9295.
dents should call Andy Elby (498-6952), Jackie Klopp (498-7040), or
uld leave a message for Andy at 495-8751.

About the Artists

The New World String Quartet, Guest Artists

Founded in 1977, the New World String Quartet has become known as
one of the country’s finest young string ensembles. Winner of the 1979
Naumberg Chamber Music Competition, the Quartet as toured throughout
the country, performing on prestigious chmaber music and university concert
series, at major music festivals, and at halls such as Alice Tully Hall and the
Library of Congress.

This year marks the fifth season of the Quartet’s performance at Harvard,
and the second season of the newly created Blodgett Artist in Residence
Program, made possible through a gift from Mr. and Mrs. John W. Blodgett,
Jr.

James Yannatos, Music Director

Since James Yannatos became the music director of the Harvard-Radcliffe
Orchestra in 1964, he has brought great success and renown to the Orchestra
through his enthusiastic introduction of “contemporary” works by Bartok,
Stravinsky, Schoenberg, and Schuller, and by bringing pieces of the estab-
lished repertoire to life. He has appeared as guest conductor of the Boston
Pops, the Winnipeg, Edmonton, and San Antonio Symphony Orchestras,
and as conductor-composer at the Aspen, Tanglewood, Saratoga, Chautau-
qua, and Banff Festivals.

Yannatos' commissions include Cycles (recorded by Collage), Sounds of
Desolation and Joy for soprano Lucy Shelton, and An Overture for the
Uncommon Man for Phi Beta Kappa. His works, performed in the U.S.,
Canada, and Europe, may be heard on Sonory Recordings.

Alan Gilbert, Assistant Conductor
Mr. Gilbert, a sophomore concentrator in music, is in his second year as

assistant conductor of the Harvard-Radcliffe Orchestra. This performance is
his debut with the orchestra on a regular subscription concert.




