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H i s t o r y  o f  t h e  H R O

The Harvard-Radcliffe Orchestra 
(HRO) is the oldest symphony orchestra 
in the United States. It traces its history 
back to the night of March 6, 1808, when 
six Harvard men first formed the Pierian 
Sodality, an organization dedicated to the 
consumption of brandy and cigars, as well 
as to the serenading of young ladies. Its 
midnight expeditions were not confined 
to Cambridge, but rather extended to 
Watertown, Brookline, Roxbury, Jamaica 
Plain, and Boston – in short, whevedwelt 
celebrated belles. Among the Sodality’s 
other activities included the serenading 
of then Harvard College President John 
Kirkland in 1819. According to a June 29, 
1840 entry in the Sodality’s record book, 
the group’s late-night music-making antics 
earned them fame that “did wax exceed-
ingly great, and did reach all the places 
round about Cambridge.”
     The early Pierians had so much spirit 
that in the 1830s, the Faculty of Harvard 
College publicly admonished the Sodality 
for absenting themselves from Cambridge 
for a whole night, serenading. Administra-
tion censure was so great, in fact, that in 
1832 the Pierian Sodality was reduced to 
one man: Henry Gassett ‘34. According to 
a March 29, 1943 issue of Time magazine, 
Gassett held meetings with himself in his 
chair, paid himself dues regularly, played 
his flute in solitude and finally persuaded 
another flautist to join in duets. It seemed 
the Sodality was in danger of disappear-
ing.  Gradually, however, other members 
were elected, and the Sodality played on. 
The Sodality not only persisted, but also 
profoundly influenced the development of 
music in Cambridge and Boston over the 
next fifty years. In 1837, Sodality alumni 
formed the Harvard Musical Association 
with an aim to foster music at the college. 
The Harvard Glee Club and the Boston 
Symphony Orchestra both owe their exis-
tence to the early Pierians.
     As a musical organization, the Pier-
ians were also interested in performance.  
In 1860, shortly after Harvard President 
James Walker made Harvard the first in-
stitution to add music as a regular subject 
of study in the curriculum, the Pierian 
Sodality was given permission to “hire a 
hall and give a public concert, on condi-
tion that no tickets be sold.”1  Thus began 
the performing career of the Pierians.  
They began to give regular concerts, and 
rehearsed to prepare for them.  Eventually, 
the orchestra’s performances garnered 

enough attention to be reported in the New 
York Times, which wrote in 1891: “The Pier-
ian Sodality is especially strong this year…
containing some of the best musical talent 
of the university.”2 
     By the turn of the century, the Pierian 
Sodality could at last justly refer to itself as 
the Harvard University Orchestra. It had 
grown into a serious musical organiza-
tion and had become the largest college 
orchestra in America.  It deemed itself 
ready for its first out-of-state tour, the 
Centennial Tour of 1908. This took the 
orchestra through New York state, and 
was so successful that other tours quickly 
followed. In 1921, the Sodality toured New 
York City, Providence, and even played in 
Washington’s National Theater for First 
Ladies Mrs. Warren Harding and Mrs. 
Calvin Coolidge.3 The orchestra gradu-
ally built an international reputation and 
played for many distinguished audiences 
in the country.
     It was not until November 1936 that 
members of the Pierian Sodality finally 
condescended to assist the Radcliffe Or-
chestra in some of its larger concerts. Joint 
concerts became more frequent in the late 
thirties, and in 1942, the Pierians suggested 
that the Harvard-Radcliffe Orchestra be 
formed. Since the Sodality’s membership 
was depleted during the years of World 
War II, and since the Radcliffe Orchestra 
lacked certain instruments, both groups 
benefited from the merger. Thus the men 
and women of Harvard and Radcliffe 
united in their music-making efforts, and 
the HRO as it is today was born.
     It is said that around 1950, HRO stopped 
making history and started making music 
with a degree of seriousness never before 
seen at the university. The orchestra con-
tinued to improve in quality and reputa-
tion as it took tours to Mexico (1962), Wash-
ington, D.C. (1966), and Canada (1972).  
It performed in venues such as Carnegie 
Hall and, in 1978, placed third in the Fifth 
Annual International Festival of Student 
Orchestras. The 1980s and 1990s saw tours 
of the Soviet Union (1984), Asia (1985 and 
1988), Europe (1992), and Italy (1996). Most 
recently, HRO conducted successful tours 
of Brazil in 2000, Canada in 2004, and South 
Korea in 2008.
1 Samuel Eliot Morison, Three Centuries of Harvard: 1636-1936 
(Cambridge: Belknap Press, 2001), p. 295.  

2 “News From Harvard,” The New York Times, Dec. 16 1891.
3 “Harvard Orchestra on Tour,” The New York Times, Dec. 
19 1921.



F e d e r i c o  C o r t e s e
Co n d u c t o r 

From the 
moment 

of his debut 
in Septem-
b e r  1 9 9 8 , 
s t e p p i n g 
in at short 
n o t i c e  t o 
c o n d u c t 
Beethoven’s 
Symphony 
N o .  9  i n 

place of an ailing Seiji Ozawa, Fed-
erico Cortese’s work as Assistant 
Conductor of the Boston Symphony 
Orchestra was widely praised.  
Serving in that position from 1998-
2003, Mr. Cortese led the BSO sev-
eral times in Symphony Hall and 
at Tanglewood.  His conducting of 
Puccini’s Madama Butterfly at Sym-
phony Hall was particularly her-
alded.  Additionally, he has served 
as Music Director of the Boston 
Youth Symphony Orchestras since 
1999 and is currently Music Direc-
tor of the New England String En-
semble and Associate Conductor of 
the Asian Youth Orchestra.  Other  
appointments have included Music 
Coordinator (in lieu of Music Direc-
tor) and Associate Conductor of the 
Spoleto Festival in Italy, Assistant 
Conductor to Daniele Gatti at the 
Orchestra dell’Accademia Nazio-
nale di Santa Cecilia in Rome, and 
Assistant Conductor to Robert Spa-
no at the Brooklyn Philharmonic.  

Mr. Cortese has conducted 
operatic and symphonic engagements 
throughout the United States, Australia 
and Europe.  Recent engagements in 
the US include, among many others, 
conducting the Dallas and Atlanta 
Symphony Orchestras, San Antonio 
and New World Symphonies, and 

the Louisville Orchestra; as well as 
many operatic productions including 
Mozart’s Don Giovanni with the Boston 
Lyric Opera, Puccini’s La bohème with 
Opera Theater of St. Louis as well 
as at the Yale Opera program, and 
Previn’s Streetcar Named Desire with 
the Washington National Opera.  
In Europe, his opera experience 
includes conducting productions of 
Verdi’s Il trovatore in Parma, Italy as 
part of the Verdi Centennial Festival; 
Mozart’s Die Entführung aus dem 
Serail at the Spoleto Festival in Italy; 
Niccolò Piccinni’s La bella verità at the 
Teatro Comunale, Firenze, with the 
Orchestra of the Maggio Musicale 
Fiorentino; and a new production of 
Mozart’s Così fan tutte with the Finnish 
National Opera in Helsinki. Recent 
successes include guest conducting 
Britain’s Opera North, BBC-Scottish 
Symphony, Slovenian Philharmonic, 
Oslo and Zagreb Philharmonics, and 
Göttingen Symphony Orchestra, to 
name just a few.

In Australia, he has conducted the 
Sydney and Tasmanian Symphonys, 
Australian Youth Orchestra, West 
Australia Symphony Orchestra, 
Queensland Orchestras,  and a 
production of Madama Butterfly for 
Opera Australia in Melbourne.  

Mr. Cortese studied composition 
and conducting at the Conservatorio 
di Santa Cecilia in Rome and at the 
Hochschule für Musik in Vienna.  In 
addition, he has been a conducting 
fellow at the Tanglewood Music 
Center.  In 2009, he was appointed 
Senior Lecturer in the Harvard music 
department.  In addition to music, Mr. 
Cortese studied literature, humanities 
and law, earning a law degree from La 
Sapienza University in Rome.



U p c o m i n g  C o n c e r t s

Friday, December 3rd, 2010
Webern – Passacaglia

Mahler – Symphony No. 4

Friday, March 4th, 2011 
Tchaikovsky – Romeo and Juliet*

2011 James Yannatos Concerto Competition Winner
Stravinsky – Firebird Suite

*Conducted by Nico Olarte-Hayes, Assistant Conductor

Friday, April 29th & Saturday, April 30th 2011
Adams – Transmigration of Souls*

Beethoven – Symphony No. 9
In collaboration with the Harvard Holden Choirs

*Andrew Clark, Conductor

All concerts begin at 8PM in Sanders Theater.

Tickets available at the Harvard Box Office 
http://www.boxoffice.harvard.edu

1350 Massachusette Avenue
Cambridge, MA 02138

Hours: 12pm-6pm Tuesday-Sunday
617.496.2222



VIOLIN I
Julia Glenn ‘11
concertmaster (Dvořák)

Charlotte Nicholas ‘13
concertmaster (Verdi & 
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Jeremy Stein Cushman ‘12
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principal

Julia Berg ‘14
Jerway Chang ‘14
Lawrence Chiou ‘14
Kevin Donoghue ‘11
Herman Gudjonson ‘12
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Alexis Medina ‘13
Pamina Smith ‘11
Michelle Suh ‘14
Arpi Tavil-Shatelyan ‘13
Diana Tsen ‘11
Simone Zhang ‘12

VIOLA
Lucy Caplan ‘12
principal

Miriam Fogel ‘12
Brandon Jones ‘13
Elizabeth Letvin ‘13
Norah Liang ‘14
Claire Roberts-Thomson ‘13
Cerianne Robertson ‘13
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Borge ten Hagen GSAS
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CELLO
Nico Olarte-Hayes ‘11
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Alexander Cox ‘12
Rainer Crosett ‘14
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Alexander Sahn ‘13
Andres Uribe ‘12
Clare Whitehead ‘12
James Winter ‘11
Benjamin Woo ‘13
Evan Wu ‘14
Michael Wu ‘14

BASS
Bran Shim ‘14
principal (Dvořák)

Theodoretus Breen ‘14
principal (Verdi &Yannatos)

Eric Hendey ‘14
Steve Tarsa SEAS
Nathan Vedal GSAS
Zachary Nestel-Patt †

FLUTE
Irineo Cabreros ‘13
Kevin Leu ‘11 
piccolo (Yannatos & Dvořák)

Zachary Sheets ‘13
Kate Sim ‘14
MengRuo Yang ‘12
piccolo (Verdi)

OBOE
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english horn (Dvořák)

Michael Lindeborg ‘14
Anne McCabe ‘11 
Lauren Mitchell ’12

CLARINET
Amy Chen ‘11
William Marks ‘11
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Jae-Hyuk You ’14 

BASS CLARINET
John Diodati †

BASSOON
Daniel Clark ’12
Matt Sachs ‘12
Devon Nelson †
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FRENCH HORN
Ethan Addicott ‘14
Emily Eckart ‘12
Brooke Griffin ‘14
Rebecca Gruskin ‘11
Derek Robins ‘13

TRUMPET
Kirby Haugland ‘11
Benjamin Hirsch ‘13
Emmett Robinson LAW  

TROMBONE
Kenneth Hammond ‘12
Christopher Murray ‘13
Colin Whelehan ‘12

TUBA
John Elliot †

PERCUSSION
Elizabeth Bloom ‘12
Carl Pillot ‘12
Victoria Aschheim †

HARP
Molly Singer ‘12
principal

Audrey Han ‘14

PIANO
Pamela Yau ‘14

† guest performer
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T h e  H R O ’ s  T o u r  t o  C u b a

S u m m e r  2 0 1 1

 The Harvard-Radcliffe Orchestra is thrilled 
to announce that we are planning a tour to Cuba 
for 2011. We have set the process in motion for an 
application to be processed for the required license 
from the Office of Foreign Assets Control. If our 
application is accepted, the orchestra will tour to 
Cuba after this season. We are eager to travel to 
Cuba on this diplomatically significant tour. 
 During the trip, the HRO will spend most of 
its time in Havana, but we also anticipate traveling 
to Pinar del Río and Matanzas. We will engage in 
several meaningful musical experiences, including 
collaborating with a Cuban chorus to perform 
Beethoven’s Symphony No. 9. We are also excited 
about interacting with students at Cuban universities 
and immersing ourselves in their musical traditions. 
Likewise, we intend to widely share our concerts, 
which will be free and open to the Cuban public. 
We hope that our tour will have a broad reach and 
are excited that the HRO is the orchestra making 
these important culturally diplomatic leaps. We are 
eager to serve as ambassadors of orchestral music in 
Cuba.
 Students in the HRO are working hard to plan 
the tour, but we need the support of our families, 
friends, and alumni to ensure that each orchestra 
member has the opportunity to participate in this 
unique and meaningful experience. Please consider 
making a tax-deductible contribution to the HRO 
this year. Checks may be written out to the Harvard-
Radcliffe Orchestra and sent to the Harvard-Radcliffe 
Orchestra, Music Building, Harvard University, 
Cambridge, MA 02138. If you have questions or 
comments about matching donations, corporate 
sponsorship, foundation giving, or anything else 
related to the tour, please contact Elizabeth Bloom ‘12 
at ebloom@fas.harvard.edu.



The Harvard-Radcliffe Orchestra gratefully 
acknowledges the generous donation of Adrian 
J. Slywotzky and Christine Balko Slywotzky 
in honor of music director emeritus Dr. James 
Yannatos.  Their gift establishes The James 
Yannatos Conductor’s Fund, which will enable 
the renovation of the HRO music library, to be 
renamed the James Yannatos Library.  In addition, 
the annual concerto competition will be known 
as the James Yannatos Concerto Competition.

The Harvard-Radcliffe Orchestra relies on the generosity of its sup-
porters.  All gifts of any size are needed and appreciated.  If you 
would like to contribute, please email hro@hcs.harvard.edu. 



Giuseppe Verdi (1813-1901)
  

Overture to I vespri siciliani (1855)

James Yannatos (1929- )
 

Ritual Images (1974) 

~Intermission~

Antonín Dvořák (1841-1904)

Symphony No. 9 in E minor, Op. 95 (1893)
“From the New World” 

Harvard-Radcliffe Orchestra
 203rd Season, 2010-2011

FEDERICO CORTESE, MUSIC DIRECTOR

Friday, 15 October 2010, 8:00 p.m.
Sanders Theatre, Harvard University

Program

I.
II.
III.
IV.

Adagio—Allegro molto
Largo
Scherzo
Allegro con fuoco



N o t e s  o n  t h e  M u s i c
Verdi  -  Overture  to  I  vespri  s ic i l iani 

I t  would  hardly  be  an 
exaggeration to call Giuseppe Verdi 
one of classical music’s greatest 
success stories. His works, among 
the most frequently performed 
around the world, dominate the 
standard operatic repertoire to this 
day, and some of his themes have 
transcended the genre altogether 
to embed themselves in popular 
culture. No less notable are Verdi’s 
contributions to the French “grand 
opéra” genre, including what 
many deem to be the greatest 
opera in the Meyerbeer tradition, 
Don Carlos (1867).

However, Verdi’s first attempt 
in this form, Les vêpres siciliennes 
(1855), is considered to be one of 
his weaker efforts. The libretto 
was recycled from Donizetti’s 
opera Le duc d’Albe, a commission 
that the original composer had 
abandoned decades earlier. The 
story had been set in 1573 during 
a Flemish insurrection against the 
Duke of Alba. In hopes of making 
the work more relevant to a French 
audience, Verdi instead featured 
the “Sicilian Vespers,” a rebellion 
against Charles I.

The action centers on the 
efforts of 13th-century Sicily 
to free itself from the French 
occupation, complemented by the 
obligatory romantic involvement 
between members of opposing 
sides: Duchess Elena, sister of 
Duke Frédéric of Austria, was to 
be wed to Arrigo, the son of the 
island’s French governor. At the 
ringing of the vesper bell that 
proclaimed their marriage, the 
Sicilian patriots are signaled to rise 
up and slaughter the unsuspecting 
French.

Although Les vêpres has never 
taken a place in the international 
repertory,  the opera is  best 
remembered for two defining 
features. The first, a most elaborate 
ballet sequence called “The Four 
Seasons,” shows off Verdi’s skills as 
an orchestrator and his knowledge 
of dance, judging from the detailed 
notes he provided in the score for 
choreography.

The second defining feature 
is the overture, which is being 
performed this evening. In the 
autograph score, Verdi labels the 
overture a weighty sinfonia, a term 
that indicates a full-scale overture 
rather than the more modest preludio, 
which would have implied a brief 
“curtain raiser.” Quintessentially 
Verdi, the overture juxtaposes 
both fiery and lyric themes to 
evoke the complex atmosphere 
of the drama about to take place. 
A quiet, solemn introduction 
blossoms into a love song in the 
principal woodwinds which then 
dissolves into pandemonium. But 
even as the orchestra marches 
into battle, the cellos introduce 
a second love theme. Again the 
orchestra returns to chaos, before 
yet another ephemeral moment 
of peace with the first violins. The 
juxtaposition becomes more and 
more rapid as the piece progresses 
until the orchestra unites in a 
jubilant fanfare.

“Undoubtedly the best thing 
about the opera is the overture,” 
Francis Toye, Verdi’s first English 
biographer, writes. “It is perhaps 
the most successful written by the 
composer, which is both vigorous 
and ingenious.”

— Bran Shim ‘14



Ritual Images was conceived 
as a mosaic of fleeting images, 
glimpses of American life through 
associations with its music. The 
piece quotes songs and works that 
are part of American culture, such 
as “The Star-Spangled Banner,” 
“Simple Gifts,” “Old Man River,” 
“I’ve Got Rhythm,” “Stormy 
Weather,” “Taps,” the Doxology, 
and themes from classical 
symphonic and religious works. 
The Agnus Dei from Bach’s Mass in 
B minor is used as a cantus firmus 
at various moments, and finally 
emerges as the primary theme 
at the end of the piece. Ritual 
Images was commissioned in 1974 
by the Sage City Symphony of 
Vermont, and was revised in 2008. 
The original version included 
electronic sounds that were 
eliminated in the revision.

In a performance at the 
Concertgebouw, Amsterdam in 
1984 by the Harvard-Radcliffe 
Orchestra under the composer’s 
direction, a music critic of the 
Amsterdam news wrote:

The most unusual but 
accessible work on the 
program was the inspiring 
Ritual Images, a collage of 
musical fragments from 
American folk and popular 

music, classical symphonies 
(Dvořák’s 9th) and religious 
works, such as the Agnus 
Dei from J. S. Bach’s mass— 
a stream of musical images 
suggesting the ritual 
aspects of American life. 
Towards the end, the quest 
for universal rituals [life 
and death; war and peace] 
that respond to deeper 
human needs emerges from 
the life-affirming pluralism 
embodied in the work with 
the Dona nobis pacem from 
the Bach mass.

— Dr. James Yannatos 
(conductor emeritus)

N o t e s  o n  t h e  M u s i c
Ya n n a t o s  -  R i t u a l  I m a g e s

The Harvard-Radcliffe Orchestra is Online!
Visit us at www.hcs.harvard.edu/hro



N o t e s  o n  t h e  M u s i c
 D v o ř á k  -  S y m p h o n y  N o .  9 

“What people say of America 
is very mixed,” wrote Antonín 
Dvořák to a friend in June, 1891. 
Earlier that month, a telegram from 
the wealthy American socialite, 
Jeannette Thurber, contained a 
job offer: Dvořák was to lead ten 
public concerts of his own works in 
America and assume directorship at 
the National Conservatory of Music 
in New York. “I walk the whole day 
in my garden and amuse myself 
with my pigeons,” admitted Dvořák 
to another friend, wondering if he 
ought to give up tranquil life in 
Bohemia for the strange New World. 
“Should I take it? Or should I not?” 
However, at $15,000, the proposed 
annual salary for the American post 
was 25 times what he was paid at the 
Prague Conservatory, and Dvořák 
eventually told his friend, “ I want the 
7,500 dollars to be paid up by the end 
of May so that I could have holidays 
in June, July, August and the first 
half of September … If they meet this 
condition I shall probably accept.”

The America Dvořák 
encountered was intensely anxious 
about its racial and national identity. 
When the composer arrived in 1892, 
the Wounded Knee Massacre had 
ended the era of “Indian Wars” 
just two years earlier, the World’s 
Columbian Exposition was one year 
away, and racial segregation was to 
be legitimized by Plessy v. Ferguson 
just four years into the future. 
Elsewhere in Europe, governments 
unified entire country’s populations 
across class and ethnic lines through a 
“national” culture of history, folklore, 
and music. And so America decided 
that it too wanted a national culture. 
Dvořák’s tenure at the National 
Conservatory was thus a complicated 
one: “The Americans expect great 
things of me,” Dvořák wrote in a 
letter. “The main thing is, so they 
say, to show them to the promised 
land and kingdom of a new and 

independent art, in short, to create a 
national music”. 

Dvořák was transformed into 
a celebrity as he made his American 
debut in Carnegie Hall. With “no 
end to the cheering and clapping,” 
he had to make a speech of thanks 
from a platform—all while holding 
a silver wreath in his hands. Even 
newspapers from cities as far away as 
Omaha and San Jose announced his 
presence. From 1892 to 1895, while 
Dvořák took up residence at 327 East 
17th Street and assumed directorship 
at the National Conservatory, the 
American public waited eagerly for 
the formulation of a new national 
music. Dvořák’s “American” years 
saw the completion of twelve original 
compositions, the most famous 
of which was his Symphony No. 
9, subsequently called the “New 
World” Symphony.  Premiered on 
December 16, 1893 by the New York 
Philharmonic in Carnegie Hall, the 
symphony was an instant success. 
Dvořák, in a letter to his publisher, 
wrote, “the people clapped so much 
that I had to thank them from the box 
like a king!? [sic] alla Mascagni in 
Vienna (don’t laugh!). You know how 
glad I am if I can avoid such ovations, 
but there was no getting out of it, and 
I had to show myself willy-nilly.” 

But just how “American” is 
the “New World” Symphony? In 
numerous newspaper articles and 
interviews, Dvořák argued that a 
national school of American music 
ought to be based on what he called 
“Negro melodies”, “plantation 
tunes”,  and “Indian airs.” The Ninth 
Symphony demonstrates such a 
claim by employing pentatonicism 
in the melodic line, a flattened 
leading tone, plagal cadences, drone 
accompaniment, rhythmic ostinato, 
and strongly syncopated rhythms. 
Furthermore, between 1893 and 1895, 
several African-American students 
attended the National Conservatory 



where Dvořák served his directorship, 
and the composer was known to have 
specifically interacted with three. Will 
Marion Cook and Maurice Arnold 
Strathotte both studied composition 
with Dvořák, and the third student, 
vocalist Harry T. Burleigh, worked 
for him as a music-copyist. It was 
Burleigh who sang spirituals in 
Dvořák’s home. The composer, 
finding such music “beautiful 
and varied”, used spirituals such 
as “Swing Low, Sweet Chariot,” 
“Somebody is Knockin’,” “I Am 
Seekin’ For a City,” “Roll Jordan Roll” 
“Didn’t My Lord Deliver Daniel” to 
form the melodic basis for the themes 
throughout the first movement of the 
“New World” Symphony.

Yet Dvořák was very much a 
foreigner in the New World (bouts 
of homesickness would prompt him 
to return to Bohemia in 1895), and 
his understandings of African and 
Native American music was in many 
ways limited. For example, in an 
interview with the New York Herald, 
Dvořák erroneously announced that 
“the music of the Negroes and of the 
Indians [are] practically identical,” 
and had several times confused 
the “plantation tunes” of blackface 
minstrelsy with the genuine music 
of African Americans. Sources of 
inspiration for the Native American 
elements of the “New World” 
Symphony, too, were dubious  in 
authenticity: despite the claim that his 
work “was written under the direct 
influence of a serious study of the 
national music of the North American 
Indians,”  Dvořák based the second 
and third movements of the “New 
World” Symphony on Longfellow’s 
Song of Hiawatha and Buffalo Bill’s 
Wild West Show—manifestations 
of the trope of the “disappearing 
Indian” that was so popular with 
white American culture. A 1893 
New York Times review of Dvořák’s 
symphony points out that the second 

movement resembles “the impressive 
quiet of night on the prairie,” and that 
“when the star of empire took over 
those mighty Western plains, blood 
and sweat and human bones marked 
its course.” The composition of the 
“New World” Symphony is thus 
complicated by so many shades of 
overlapping racial impulses because 
efforts to “import” Dvořák for the 
invention of American national music 
was inextricably linked to popular 
national culture production.

Yet ultimately, Dvořák himself 
stated that he had not intended to 
write an “American” Symphony. The 
Symphony No. 9 is precisely what it 
is—from the New World. While the 
composer may not have had a perfect 
understanding of America’s diverse 
musical traditions, he experienced 
his surroundings with curiosity and 
energy, and that strength of New 
World impression is reflected in 
his symphony. The work’s widely 
spaced chords and moments of 
sparse orchestration is in many 
ways inspired by Dvořák’s personal 
experiences with the American west: 
“It is very strange here. Few people 
and a great deal of empty space. A 
farmer’s nearest neighbour is often 4 
miles off, especially in the prairies (I 
call them the Sahara) there are only 
endless acres of field and meadow 
and that is all you can see.”

Today, the “New World” 
Symphony enjoys tremendous 
popularity and is America’s 
leading cultural export in classical 
music performance. During an 
unprecedented visit to North Korea 
in 2008, the New York Philharmonic 
presented the “New World” 
Symphony to its audience at the 
Pyongyang East Grand Theater, 
while 200 million more watched the 
performance via televised broadcasts 
throughout North Korea. 

— MengRuo Yang ‘12
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      Recordings of HRO’s concerts are now on sale!  If you are interested in taking 
our music home with you, please visit our merchandise table in the Sanders Theatre 
lobby or purchase online at our website, www.hcs.harvard.edu/hro.  Some available 
recordings from our past concerts include:

December 2-3. 2005
Beethoven - Fidelio Overture

Mendelssohn - Verleih uns Frieden
Haydn - Te Deum

Beethoven - Symphony No. 9
featuring the Harvard Radcliffe Chorus

April 15, 2006
Wagner - Prelude and Liebestod from Tristan und Isolde

Brahms - Violin Concerto in D
Stephan Jackiw ‘07, violin

Tchaikovsky - Symphony No. 4

November 3, 2006
Hsueh-Yung Shen ‘73 - Encounters (Ballade 2) **Premiere**

Prokofiev - Suite No. 2 from Romeo and Juliet
Tchaikovsky - Symphony No. 6, “Pathétique”

March 2, 2007
Smetana - Moldau

Aaron Kuan ‘09, assistant conductor
Barber - Violin Concerto

Ariel Jeong ‘07, violin
Stravinsky - Firebird Suite

May 4, 2007
with the Holden Choirs

Mahler - Symphony No. 2, “Resurrection”

Look for these recordings and more on our website, www.hcs.harvard.edu/hro!

Other recordings featuring James Yannatos (conductor emeritus) and the HRO are avail-
able at Tower Records and Albany Records (www.albanyrecords.com).

R e c o r d i n g s

The Harvard-Radcliffe Orchestra gratefully acknowledges the David Chang 
Memorial Fund. This fund was established in 1991 by the Chang Family to 
support the rental and purchase of music. The David Chang Memorial Fund 
c/o Harvard-Radcliffe Orchestra, Paine Music Building, Harvard University, 

Cambridge, MA 02138.



T h e  P i e r i a n  F o u n d a t i o n  a n n o u n c e s  t h e 

recent  publ icat ion of  a  history of  the HRO

For the Joy of It
detailing the two-hundred-year evolution of 
the orchestra from its founding in 1808 by 
six music enthusiasts to a full symphonic 
orchestra that has toured and performed in 
many venues around the world.  This 76-page 
volume combines history with anecdotes 
a n d  i n c l u d e s  m a n y  i l l u s t r a t i o n s .  
Copies can be obtained by contacting 
cbslywotzky@yahoo.com

The Pierian Sodality in 1871



S a n d e r s  T h e a t r e  I n f o r m a t i o n

Sanders Theatre at Memorial Hall is managed 
by the Office for the Arts at Harvard.  All 
inquiries should be addressed to: 
Memorial Hall/Lowell Hall Complex
45 Quincy Street, Room 027
Cambridge, MA  02138
Phone:  617.496.4595, Fax: 617.495.2420
CALENDAR OF EVENTS
Available at the Harvard Box Office web site: 
www.fas.harvard.edu/~tickets
SMOKING
There is no smoking allowed in Memorial 
Hall.
RESTROOMS/PUBLIC TELEPHONES
Located on the Lower Level
PARKING
There is no parking at Sanders Theatre.
Free parking for Sanders Theatre events is 
available at the Broadway Garage, corner of 
Broadway and Felton Streets, from one hour 
pre-performance to one hour post-perfor-
mance.  For some student events, patrons will 
be asked to park at 38 Oxford Street. 
LOST AND FOUND
Call 617.496.4595 or visit the Administrative 
Offices, Memorial Hall room 027.  Memorial 
Hall and Harvard University are not respon-
sible for lost or stolen property.
LATECOMERS
Latecomers will be seated at the discretion of 
the management.
PHOTOGRAPHY AND RECORDING
Use of cameras and audio and video record-
ing equipment is prohibited.  Film and tape 
will be confiscated.

ACCESS FOR PATRONS WITH DIS -
ABILITIES
Wheelchair accessible seating is available 
through the Harvard Box Office by telephone 
at 617.496.2222, TTY 617.495.1642, or in 
person. Sanders Theatre is equipped with 
Assistive Listening Devices, which are avail-
able at the Box Office, one-half hour before 
performance time.
For information about parking for disabled 
patrons, call Marie Trottier, University Dis-
ability Coordinator, at .617.495.1859, TTY 
617.495.4801, Monday through Friday 9am 
to 5pm.  Please call at least two business 
days in advance.
THE HARVARD BOX OFFICE
Ticketing Sanders Theatre events and 
more.
Phone: 617.496.2222; TTY: 617.495.1642
Advance Sales:
Holyoke Center Arcade, Harvard Square
1350 Massachusetts Avenue
Open everyday 12 noon to 6pm. Closed 
Mondays, some holidays and has limited 
summer hours.
Pre-Performance Sales:
Sanders Theatre at Memorial Hall
Open on performance days only, at 12 
noon for matinees and 5pm for evening 
performances.
Open until one-half hour after curtain.
USHERING
To inquire about ushering opportuni-
ties, contact the Production Office at 
617.495.5595.



S u p p o r t  t h e  O r c h e s t r a

  Please consider making a tax-deductible donation to 

the Harvard-Radcliffe Orchestra through the Harvard Pierian 

Foundation, a non-profit 501©3 organization whose sole mission 

is to advise and support the HRO. Please include your name as 

you would like it to appear in published listings of contributors 

and mailing address.   We would also love to know if you are an 

alumnus of the HRO (please share instrument and graduating 

year) or of Harvard or Radcliffe Colleges (please list graduating 

year). 

      Send donations to:  Harvard Pierian Foundation, P.O. Box 

380386 Cambridge, MA 02138-0386.  Make checks payable to the 

Harvard Pierian Foundation.




