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H i s t o r y  o f  t h e  H R O
    The Harvard-Radcliffe Orches-
tra (HRO) is the oldest sym-
phony orchestra in the United 
States. It traces its history 

back to the night of March 6, 1808, when 
six Harvard men first formed the Pierian 
Sodality, an organization dedicated to the 
consumption of brandy and cigars, as well 
as to the serenading of young ladies. Its 
midnight expeditions were not confined to 
Cambridge, but rather extended to Water-
town, Brookline, Roxbury, Jamaica Plain, 
and Boston – wherever, in short, dwelt 
celebrated belles. Among the Sodality’s 
other activities included the serenading 
of then Harvard College President John 
Kirkland in 1819. According to a June 29, 
1840 entry in the Sodality’s record book, 
the group’s late-night music-making antics 
earned them fame that “did wax exceed-
ingly great, and did reach all the places 
round about Cambridge.”
     The early Pierians had so much spirit 
that in the 1830s, the Faculty of Harvard 
College publicly admonished the Sodality 
for absenting themselves from Cambridge 
for a whole night, serenading. Administra-
tion censure was so great, in fact, that in 
1832, the Pierian Sodality was reduced to 
one man: Henry Gassett ‘34. According to 
a March 29, 1943 issue of Time magazine, 
Gassett held meetings with himself in his 
chair, paid himself dues regularly, played 
his flute in solitude and finally persuaded 
another flautist to join in duets. It seemed 
the Sodality was in danger of disappear-
ing.  Gradually, however, other members 
were elected, and the Sodality played on. 
The Sodality not only played on, but also 
profoundly influenced the development of 
music in Cambridge and Boston over the 
next fifty years. In 1837, Sodality alumni 
formed the Harvard Musical Association 
with an aim to foster music at the college. 
The Harvard Glee Club and the Boston 
Symphony Orchestra both owe their exis-
tence to the early Pierians.
     As a musical organization, the Pier-
ians were also interested in performance.  
In 1860, shortly after Harvard President 
James Walker made Harvard the first in-
stitution to add music as a regular subject 
of study in the curriculum, the Pierian 
Sodality was given permission to “hire a 
hall and give a public concert, on condi-
tion that no tickets be sold.”1  Thus began 
the performing career of the Pierians.  
They began to give regular concerts, and 
rehearsed to prepare for them.  Eventually, 
the orchestra’s performances garnered 

enough attention to be reported in the 
New York Times, which wrote in 1891: “The 
Pierian Sodality is especially strong this 
year…containing some of the best musical 
talent of the university.”2 
     By the turn of the century, the Pierian 
Sodality could at last justly refer to itself as 
the Harvard University Orchestra. It had 
grown into a serious musical organiza-
tion and had become the largest college 
orchestra in America.  It deemed itself 
ready for its first out-of-state tour, the 
Centennial Tour of 1908, which took the 
orchestra through New York state, and 
was so successful that other tours quickly 
followed. In 1921, the Sodality toured New 
York City, Providence, and even played in 
Washington’s National Theater for First 
Lady Mrs. Warren Harding and Mrs. 
Calvin Coolidge.3 The orchestra gradu-
ally built an international reputation and 
played for many distinguished audiences 
in the country.
     It was not until November of 1936 that 
members of the Pierian Sodality finally 
condescended to assist the Radcliffe Or-
chestra in some of its larger concerts. Joint 
concerts became more frequent in the late 
thirties, and in 1942, the Pierians suggested 
that the Harvard-Radcliffe Orchestra be 
formed. Since the Sodality’s membership 
was depleted during the years of World 
War II, and since the Radcliffe Orchestra 
lacked certain instruments, both groups 
benefited from the merger. Thus the men 
and women of Harvard and Radcliffe 
united in their music-making efforts, and 
the HRO as it is today was born.
     It is said that around 1950, HRO stopped 
making history and started making music 
with a degree of seriousness never before 
seen at the university. The orchestra contin-
ued to improve in quality and reputation 
as it took tours to Mexico (1962), Wash-
ington, D.C. (1966), and Canada (1972).  
It performed in venues such as Carnegie 
Hall and, in 1978, placed third in the Fifth 
Annual International Festival of Student 
Orchestras. The 1980s and 1990s saw tours 
of the former Soviet Union (1984), Asia 
(1985 and 1988), Europe (1992), and Italy 
(1996).  Most recently, HRO conducted suc-
cessful tours of Brazil in 2000, and Canada 
in the summer of 2004.

1 Samuel Eliot Morison, Three Centuries of Harvard: 1636-1936 
(Cambridge: Belknap Press, 2001), p.295.  
2 “News From Harvard,” The New York Times, Dec. 16 1891.
3 “Harvard Orchestra on Tour,” The New York Times, Dec. 
19 1921.
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Carson Cooman (b. 1982)
  

Flying Machine
Premiere

Igor Stravinsky (1882-1971)
  

Symphony in Three Movements

Felix Mendelssohn (1809-1847)

Symphony No. 3 in A minor (Scottish), Op. 56

Harvard-Radcliffe Orchestra
 201st Season, 2008-2009

JAMES YANNATOS, MUSIC DIRECTOR

Friday, 31 October 2008, 8:00 p.m.
Sanders Theatre, Harvard University

~Program~

~Intermission~

I.

II.
III.
IV.

I.
II.
III.

Overture - Allegro
Andante - Interlude: L’istesso tempo
Con moto

Andante con moto - Allegro un poco agitato - Assai 
animato - Andante come prima
Vivace non troppo
Adagio
Allegro vivacissimo - Allegro maestoso assai

Note:  This piece will be played without breaks between the movements.



D r .  J a m e s  Y a n n a t o s 
c o n d u c t o r

James Yan-
natos was 

born and edu-
cated in   New 
York City. After 
attending the 
High School of 
Music and Art 
and the Man-
hattan School 
of Music, he 
pursued com-
position and 
studies with 
Philip Bezan-
s o n ,  N a d i a 
Boulanger, Lu-

igi Dallapiccola, Darius Milhaud, and Paul 
Hindemith, as well as conducting studies 
with William Steinberg and Leonard 
Bernstein which took Yannatos to Yale 
University (B.M., M.M.), the University 
of Iowa (Ph.D.), Aspen and Tanglewood 
Music Festivals, and Paris.
     He has been music director of the 
Harvard-Radcliffe Orchestra since 1964 
and has led that group on tours to Europe, 
the former Soviet Union, Asia, and South 
America.
     He has appeared as guest conductor-
composer at the Aspen, Banff, Tanglewood, 
Chautauqua, and Saratoga Festivals, and 
with the Boston Pops, Winnipeg, Edmonton, 
Baltimore, and San Antonio Symphonies 
and the Sverdlovsk, Leningrad, Cleveland, 
and American Symphony Chamber 
Orchestras. He also has been the co-
director of the New England Composers 
Orchestra.
     Yannatos has received numerous 
commissions for orchestral, vocal, and 
instrumental works.  His compositions 
range from solo vocal (Sounds of Desolation 
and Joy) to large choral-orchestral (Trinity 
Mass) and have been performed in Europe, 
Canada, and the United States in concert, 
radio and television.  His most ambitious 
work, Trinity Mass (for soloists, chorus 
and orchestra), was premiered in Boston 
and New York in 1986 with the HRO 
and Harvard choral groups and Jason 

Robards, narrator, and was aired on 
National Public Radio.  The work has 
been released on Albany Records.  Seven 
recordings have been released by Albany 
Records featuring his music and the 
Harvard-Radcliffe Orchestra, including the 
recent performance of his violin concerto, 
premiered by Joseph Lin ‘00.
     He has been a consultant and conductor 
for major orchestras in Bankok, Thailand, 
and a guest composer and conductor in 
international festivals in Leningrad.  The 
latter led to the premiere of his Symphony 
No. 3 for Strings in the former USSR by the 
Lithuanian State Orchestra and Leningrad 
Symphony.         
     Yannatos has also published four 
volumes of Silly and Serious Songs based 
on the words of children.  In addition, he 
has written music for television including 
Nova’s “City of Coral” and Metromedia’s 
“Assassins Among Us”.  He has received 
innumerable awards as a composer, 
including the Artists Foundation Award 
of 1988 for his Trinity Mass.

“Yannatos has composed a striking musical 
memorial to the tragic events that took place in 
Tiananmen Square in 1989. His Symphony 
No. 4: Tiananmen Square is an uninter-
rupted six movement arc, both narrative and 
contemplative as it depicts the gathering of 
crowds, the idealism, the crushing response, 
the mourning, the summing up. Yannatos 
writes brilliantly for orchestra...a compelling 
sincerity is the ultimate effect of this work. 
The performance by the Harvard-Radcliffe 
Orchestra under the composer’s direction was 
very impressive.”
-Boston Globe

Stormy and rhapsodic...a gorgeous main 
melody of melting tenderness ...Yannatos’ 
blending of quartet writing with the orchestra 
is masterful ...This is attractive, wonderfully 
effective music ...He elicits richly committed 
and virtuosic playing from the Harvard-Rad-
cliffe Orchestra.”
-Gramaphone



C a r s o n  C o o m a n
c o m p o s e r

 Carson Cooman (b. 1982) is an 
American composer with a catalogue 
of works in many forms: ranging from 
solo instrumental pieces to operas, and 
from orchestral works to hymn tunes. 
He is in continual demand for new 
commissions, and his music has been 
performed on all six inhabited conti-
nents. His work is published primarily 
by MMB Music, Inc. and Musik Fabrik 
(orchestral/instrumental music) and 
Wayne Leupold Editions, Inc. (organ/

choral music). Cooman’s music ap-
pears on over twenty-five recordings, 
including seven complete CDs on the 
Naxos, Albany, and Zimbel labels. 
Cooman’s primary composition stud-
ies have been with Bernard Rands, 
Judith Weir, Alan Fletcher and James 
Willey. He holds degrees from Harvard 
University (2004) and Carnegie Mellon 
University (2006). Cooman is also a 
writer on musical subjects, producing 
articles and reviews frequently for a 
number of international publications. 
He is currently the editor of Living 
Music Journal and serves as an active 
consultant on music business matters 
to composers and performing orga-
nizations. He is currently Research 
Associate in Music and Composer-in-
Residence for The Memorial Church at 
Harvard. For more information, visit 
www.carsoncooman.com.

N o t e s  o n  t h e  M u s i c
c o o m a n  -  f l y i n g  m a c h i n e

Flying Machine (2008) for orchestra 
was commissioned by the Harvard-
Radcliffe Orchestra in celebration of 
two anniversaries: the orchestra’s 200th 
season and James Yannatos’s 45th an-
niversary as conductor. The work is 
dedicated to James Yannatos in celebra-
tion of his 80th birthday and his years 
of distinguished activity as conductor, 
composer, and mentor.

The music is joyous in spirit, inspired 
by a sense of discovery and fulfill-
ment—the exhilaration that comes 
from knowledge well-used. The poetic 

image is taken from the age of the in-
vention of flight.

The piece’s opening section is “work-
shop/construction” music—filled 
with a sense of unfolding, building, 
and assembly. The musical material 
is presented in a series of overlapping 
guises; the rest of the work unfolds 
from these ideas. As the music gathers 
energy, the barn door is finally opened, 
and the behemoth is rolled out. After 
a pregnant pause, the music of flight 
begins—soaring and energetic.

                                   --Carson Cooman



Stravinsky’s Symphony in Three 
Movements is an intricate work with 
clear roots in the personal and profes-
sional experiences of the composer in 
the 1940s. Its vocabulary combines 
elements of the raw power exuded by 
his earlier compositions with tightly 
satisfying textures and structure that 
foreshadow his later experiments 
with classicism. The resulting work 
is cinematic in nature, segueing 
between being frenetic, serene, and 
triumphant, filtered through a com-
positional voice of wit and defiance.

Symphony in Three Movements 
was written during a time of per-
sonal transition for Stravinsky. In 
1939, he emigrated from Paris to 
the United States, settling briefly in 
Boston. Having recently buried his 
wife and daughter in Europe, Stra-
vinsky found the move to America 
initially comfortable. He enjoyed 
close proximity to his friend Serge 
Koussevitzky, then conductor of 
the BSO, and was soon married to 
his second wife, Vera de Bosset. He 
occupied his time filling commis-
sions and lecturing on The Poetics of 
Music at Harvard during the ’39-40 
academic year. However after only a 
year in Boston, Stravinsky relocated 
to Beverly Hills, CA. Perhaps equally 
a consequence and an impetus of the 
move, Stravinsky was forced to make 
significant adaptations to his working 
life once in California. As the royalties 
that previously helped sustain him 
began to dry up, he sought alterna-
tive sources of revenue, traveling 
extensively as a guest conductor 
and eventually bringing his compo-

N o t e s  o n  t h e  M u s i c
stravinsky - symphony in three movements

sitional skills to the marketing ma-
chines in Hollywood. Famously, he 
licensed The Rite of Spring to Disney 
for use in Fantasia and was at one 
point retained by Barnum & Bailey to 
compose a masterfully bumbling bal-
let choreographed for baby elephants. 
Stravinsky also tried his hand at film 
scoring, an effort that gave rise to the 
initial sketches for the Symphony in 
Three Movements. 

Composed sporadically between 1942 
and 1945, Symphony in Three Move-
ments melds ideas initially intended 
for “The Song of Bernadette” with 
Stravinsky’s reaction to World War II 
newsreel footage. The result is a land-
scape that is alternately alarming and 
sublime. The first movement begins 
with industrial violence borne of an 
aggression inspired by the Japanese 
scorched earth tactics employed in 
China. As the piece progresses, this 
subject falls apart, giving way to a 
percussive march in the strings. The 
music gains forward momentum 
and pushes towards an outbreak of 
apocalyptic dissonances that eventu-
ally evolve into a rebellious dialog 
between the piano, strings, and 
woodwinds. Textures of temporary 
warmth result before the movement 
eerily stalks back to the apprehension 
introduced at the outset. 

The second movement, which bor-
rows unused material written for film, 
appealingly depicts Chinese citizens 
“scratching and digging in their 
fields.” The melodic idea introduced 
by the flute in the opening is devel-
oped through interplay between the 



N o t e s  o n  t h e  M u s i c

Felix Mendelssohn (1809-1847) com-
posed his fifth and last symphony, 
the “Scotch” Symphony No. 3 in 
A minor, op. 56, between 1830 and 
1842. The numbering discrepancy 
here lies in that the symphonies are 
named according to publishing or-
der rather than composition order. 
The piece was first published in 
1842 in an arrangement for piano 
duet, with the full orchestral ver-
sion coming afterwards in 1843. 
Mendelssohn named it “Scotch” 
because he was inspired to write it 
during a trip through Scotland in 
1829, just like the “Italian” sympho-
ny would be inspired during a trip 
through Italy shortly after his Scot-

tish trip. This name is also derived 
from his private published letters 
and remains conspicuously absent 
from the score. The 1829 trip was his 
first trip to the British Isles and the 
influence for the Hebrides Overture 
as well. Namely, his visit to the Pal-
ace of Holyroodhouse at Edinburgh 
in particular inspired this symphony. 
The castle dates back to the middle 
ages, and he describes it in a letter 
to his family as dim, gloomy, and in 
rotten condition contrasting with the 
beautiful Scottish summer adding, 
“I believe to have found to-day in 
that old chapel the beginning of my 
Scotch Symphony.” In the same let-
ter, he writes about a song in minor 

winds and harp. The strings serve 
to usher this movement forward by 
their casual gait, occasionally adding 
their say to the ideas introduced by 
others.

The final movement is Stravinsky’s 
sardonic homage to the failure of 
German forces as they goose-stepped 
their way into his homeland. Build-
ing on ideas including the march 
from the first movement, the finale 
struggles against an immobility de-
scribed by Stravinsky as “comic… 
[as] was the overturned arrogance 
of the Germans when their machine 
failed at Stalingrad.” The last chord 

of the symphony is an exclamation 
point celebrating victory, “albeit too 
commercial … a token of my extra 
exuberance in the triumph.”

The arc of the work follows a timeline 
of current events, but is also a coher-
ent meld of complex emotive images. 
Stravinsky successfully manipulates 
timing and dissonance to produce 
textures that evoke fear, intensity, 
calm comfort, and eventually audacity. 
Symphony in Three Movements was 
original premiered by the New York 
Philharmonic in 1946. The running 
time is approximately 25 minutes.  

                                           --Steve Tarsa

N o t e s  o n  t h e  M u s i c
mendelssohn - symphony no. 3 (scottish)

stravinsky - symphony in three movements



N o t e s  o n  t h e  M u s i c

that the innkeeper’s daughter sang 
which very much depressed him. 
Between the castle and the melan-
choly song, Mendelssohn wrote the 
first sixteen bars of the first move-
ment immediately afterwards, dat-
ing the snippet, “Edinburgh, 30th 
July, 1829, Abends”. Some speculate 
that it took Mendelssohn twelve 
years to finish this work because his 
predominantly good spirits while in 
Rome precluded his working on this 
gloomier piece and only when he 
returned to Berlin in 1841 did he be-
come sufficiently unhappy enough 
to continue his work. He dedicated 
this symphony to Queen Victoria of 
the United Kingdom, who he met 
during his travels and had taken 
a special interest in his music. He 
made the dedication after its Lon-
don premiere, which she attended 
and liked very much. 

Don’t confuse the designation of 
“Scotch” as an indication to look for 
Scottish folk influence! Mendelssohn 
does not actually incorporate these 
traditional melodies heavily into 
this work. Rather, he seeks to cap-
ture the atmosphere of Scotland in 
the style of Romanticism. For those 
of you listening for distinctly Scot-
tish allusions, it is most apparent 
in the second movement’s theme, 
which is based upon a traditional 
bagpipe melody without fouths and 
sevenths. While this piece is divided 
into movements, at the end of each 
is an “attacca” indication, showing 
that each subsequent movement 
should begin right when the previ-
ous ends without interruption. So it 

is best regarded as a whole unit by 
the discerning listener.

The first movement (“Andante con 
moto – Allegro un poco agitato”) 
lays out the somber and melan-
choly principal theme (present in 
the woodwinds and violas at the 
beginning) and a tender, plaintive 
secondary theme in the develop-
ment section that leads back into 
the principal theme. There is a love-
ly connecting section in the flute, 
bassoon, and horn parts leading 
into the second movement, which 
is in spirit more of a sparkly, bub-
bly Scherzo (with continuous pre-
vailing sixteenths) than the Vivace 
indicated. The pentatonic melody is 
based on C-F-G-A, first heard in the 
clarinet. It closes with pizzicato in 
the strings, before dropping down 
from the lightness of Scherzo into 
the Adagio movement. Insistent 
dotted-note rhythms characteristic 
of a slow majestic procession make 
the symphony’s connection to roy-
alty transparently evident. It ends 
quietly and calmly, before explod-
ing into the final movement, a war-
like Allegro. It continues relentlessly 
until the music culminates in a bag-
pipe-like drone before going into a 
final A Major coda in 6/8, resolving 
the previous struggle and bringing 
the whole symphony to a close.

Mendelssohn’s Scotch Symphony 
is scored for two flutes, two oboes, 
two clarinets, two bassoons, four 
horns, two trumpets, timpani, and 
strings.
                                        --Cleo Leung

mendelssohn - symphony no 3. (scottish) 



U p c o m i n g  C o n c e r t s

Friday ,December 5, 2008
Weber - Overture to Oberon

Yannatos - Lear Symphony (No. 6) - Premiere
Mahler - Das Lied von der Erde

Friday, March 6, 2009
Enescu - Romanian Rhapsody No. 1
Hanjay Wang ‘11, assistant conductor

Berlioz - Symphonie Fantastique
Concerto Competition Winner - TBA

Friday, April 17, 2009
Mozart - Overture to The Magic Flute

Yannatos - Cello Concerto
Bong-Ihn Koh, cello

Brahms - Symphony No. 1

*All concerts begin at 8PM in Sanders Theater.

Tickets available at the Harvard Box Office 
http://www.boxoffice.harvard.edu

1350 Massachusette Avenue
Cambridge, MA 02138

Hours: 12pm-6pm Tuesday-Sunday
617.496.2222

     Please consider making a tax-deductible donation to the HRO through the 
Harvard Pierian Foundation, a non-profit 501©3 organization whose sole mis-
sion is to advise and support the Harvard-Radcliffe Orchestra. Please include 
your name as you would like it to appear in published listings of contributors 
and mailing address.   We would also love to know if you are an alumnus of 
the HRO (please share instrument and year) or of Harvard or Radcliffe Colleges 
(please list graduating year). 

     Send donations to:  Harvard Pierian Foundation, P.O. Box 380386 Cambridge, 
MA 02138-0386 .  Make checks payable to the Harvard Pierian Foundation.

S u p p o r t  t h e  O r c h e s t r a



An Evening of Chamber Opera

Also appearing this season
Venice Baroque Orchestra with

Giuliano Carmignola, violin
January 17 at Emmanuel Church

“The highlight of local opera presentations.” – The Boston Herald

Amanda Forsythe Tyler Duncan Aaron Sheehan

Venus and Adonis
by John Blow

Actéon
by Marc-Antoine Charpentier

Saturday, November 29, 2008 
at 8pm

New England Conservatory’s 
Jordan Hall

ORDER YOUR TICKETS TODAY!  
$21-$66

617-661-1812 • WWW.BEMF.ORG



      Recordings of HRO’s concerts are now on sale!  If you are interested in taking our 
music home with you, please visit our merchandise table in the Sanders Theatre lobby 
or purchase online at our website, www.hrorchestra.org.  Some available recordings 
from our past concerts include:

December 2-3. 2005
Beethoven - Fidelio Overture

Mendelssohn - Verleih uns Frieden
Haydn - Te Deum

Beethoven - Symphony No. 9
featuring the Harvard Radcliffe Chorus

April 15, 2006
Wagner - Prelude and Liebestod from Tristan and Isolde

Brahms - Violin Concerto in D
Stephan Jackiw ‘07, violin

Tchaikovsky - Symphony No. 4

November 3, 2006
Hsueh-Yung Shen ‘73 - Encounters (Ballade 2) **Premiere**

Prokofiev - Suite No. 2 from Romeo and Juliet
Tchaikovsky - Symphony No. 6, “Pathétique”

March 2, 2007
Smetana - The Moldau

Aaron Kuan ‘09, assistant conductor
Barber - Violin Concerto

Ariel Jeong ‘07, violin
Stravinsky - Firebird Suite

May 4, 2007
with the Holden Choirs

Mahler - Symphony No. 2, “Resurrection”

Look for these recordings and more on our website, www.hrorchestra.org!

R e c o r d i n g s

The Harvard-Radcliffe Orchestra gratefully acknowledges the David Chang 
Memorial Fund. This fund was established in 1991 by the Chang Family to 
support the rental and purchase of music. The David Chang Memorial Fund 
c/o Harvard-Radcliffe Orchestra, Paine Music Building, Harvard University, 

Cambridge, MA 02138.



Trinity Mass  (TROY241)
 Jason Robards, narrator; Lucy Shelton,   
 soprano; Milagro Vargas, mezzo;
 Jon Humphrey, tenor; Sanford 
 Sylvan, baritone Robert Honeysucker, 
 bass, with the Harvard Choruses, 
 Youth Pro Musica, Back Bay Choral, 
 and the Harvard-Radcliffe Orchestra

Other Available Recordings 
f e a t u r i n g  j a m e s  y a n n a t o s  a n d  t h e  h r o

Symphony No. 4:
Tiananmen Square and Piano Concerto  
(TROY278)      

Virtuoso solo works  (TROY366)
   Variations for solo bass, Edwin Barker 
   Sonata for solo cello, Martha Babcock
   Haiku for solo flute, Doriot Dwyer
   Suite for solo horn, Eric Ruske

Concerto for String Quartet and Orchestra (TROY400)

Mendelssohn String Quartet and the    
 Harvard-Radcliffe Orchestra  
 Prisms: Symphony No. 3 For Strings

Piston: Symphony No. 3 
Symphony No. 5: Son et Lumière (TROY516)
     and Narrative
    

William Doppmann, piano, and the
     Harvard-Radcliffe Orchestra

CDs available at
Tower Records and 
Albany Records
915 Broadway
Albany, NY  12207
www.albanyrecords.com

“I like this expansive, celebra-
tory and brightly orchestrated 
Symphony [No. 5].  Multicultural, 
using national anthems and tunes 
from around the world, Yannatos 
integrates the melodies into the 
ongoing musical discourse and 
the effect is that of a radiant 
outpouring of uplifting, we-
should-all-live-in-peace-and-har-
mony joy...The Harvard-Radcliffe 
Orchestra under Yannatos is 
flat-out superb.”         -American 

“Trinity Mass is possibly a mas-
terpiece worthy to stand com-
parison with such other 20th-
century milestones as Britten’s 
War Requiem, Tippet’s A child of 
Our Time and The Mask of Time, 
Penderecki’s St. Luke’s Passion, or 
Nono’s Promoeteo...The choral and 
orchestral work on this recording 
is absolutely professional.”      -
Fanfare

Concerto for Violin and Orchestra
 Joseph Lin, violin, and the HRO 
Symphony Brevis (No. 1)
Concerto for Contrabass and Chamber Orchestra
 Edwin Barker, bass with Collage

(TROY835)

Symphony No. 2: Earth, Fire, Air, Water
Symphony No. 7: Symphonies Sacred and Secular

 (TROY638)

Fussell: Symphony No. 5 
Wyner: Prologue 
Andres Diaz, cello and the 
          Harvard-Radcliffe Orchestra

(TROY516)





S a n d e r s   T h e a t r e
I n f o r m a t i o n

Sanders Theatre at Memorial Hall is managed 
by the Office for the Arts at Harvard.  All 
inquiries should be addressed to: 
Memorial Hall/Lowell Hall Complex
45 Quincy Street, Room 027
Cambridge, MA  02138
Phone:  617.496.4595, Fax: 617.495.2420
CALENDAR OF EVENTS
Available at the Harvard Box Office web site: 
www.fas.harvard.edu/~tickets
SMOKING
There is no smoking allowed in Memorial 
Hall.
RESTROOMS/PUBLIC TELEPHONES
Located on the Lower Level
PARKING
THERE IS NO PARKING AT SANDERS 
THEATRE.
Free parking for Sanders Theatre events is 
available at the Broadway Garage, corner of 
Broadway and Felton Streets, from one hour 
pre-performance to one hour post-perfor-
mance.  For some student events, patrons will 
be asked to park at 38 Oxford Street.
LOST AND FOUND
Call 617.496.4595 or visit the Administrative 
Offices, Memorial Hall room 027.  Memorial 
Hall and Harvard University are not respon-
sible for lost or stolen property.
LATECOMERS
Latecomers will be seated at the discretion of 
the management.
PHOTOGRAPHY AND RECORDING
Use of cameras and audio and video record-
ing equipment is prohibited.  Film and tape 
will be confiscated.

ACCESS FOR PATRONS WITH DISABILITIES
Wheelchair accessible seating is available 
through the Harvard Box Office by telephone 
at 617.496.2222, TTY 617.495.1642, or in 
person. Sanders Theatre is equipped with 
Assistive Listening Devices, which are avail-
able at the Box Office, one-half hour before 
performance time.
For information about parking for disabled 
patrons, call Marie Trottier, University Dis-
ability Coordinator, at .617.495.1859, TTY 
617.495.4801, Monday through Friday 9am 
to 5pm.  Please call at least two business 
days in advance.
THE HARVARD BOX OFFICE
Ticketing Sanders Theatre events and 
more.
Phone: 617.496.2222; TTY: 617.495.1642
Advance Sales:
Holyoke Center Arcade, Harvard Square
1350 Massachusetts Avenue
Open everyday 12 noon to 6pm. Closed 
Mondays, some holidays and has limited 
summer hours.
Pre-Performance Sales:
Sanders Theatre at Memorial Hall
Open on performance days only, at 12 
noon for matinees and 5pm for evening 
performances.
Open until one-half hour after curtain.
USHERING
To inquire about ushering opportuni-
ties, contact the Production Office at 
617.495.5595.



43rd Season: 2008-2009
NEWTON SYMPHONY ORCHESTRA

Music Director

November 16, 7:30 pm
The Virtuoso Orchestra

 ENESCO: Rumanian Rhapsody No.1
WICKMAN: Solitary Deserts of Infinite Space
   An Airborne Overture for Orchestra

East Coast Premiere
POULENC: Concerto for Two Pianos in D Minor
    With pianists Christopher Shih (Harvard ‘94) and Thomas Yu
DEBUSSY: Fêtes
ELGAR: Variations on an Original Theme (Enigma)

Concerts also on March 1, 2009  @ 3 pm  and April 26, 2009 @ 7:30 pm

Subscriptions for three concerts still available: call (617) 965-2555
www.newtonsymphony.org   (617) 965-2555

Rashi Auditorium, Newton Corner




